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ROYAL ACADEMY OF MUSIC. 


Tue third concert was less interesting than the second, al- 
though the performance, on the whole, was better. It was less 
interesting, because the programme contained so few of the 
compositions of the students; and we cannot repeat too often 
that the Academy concerts are chiefly valuable as a means of 
showing the public and the patrons of the institution what 
progress the students are making, both in composition and per- 
ormance, under the system of instruction pursued within its 
walls. The selection was as follows :— 


PART I. 

Overture, (MS,.) *Jngs. Aria, “Ah dolce guidami,” Miss Sadler, 
Donizetti. Aria, ‘Come innocente,” Miss Atfield, Donizetti. Cava- 
tina, “ Deh von voler,” Miss Ranoe, Donizetti. Ballad (MS.), “ Not 
et,” Miss Hughes, *Miss Hughes. Concerto in C minor, Pianoforte, 

iss Lyne, W. S. Bennett. Madrigal, “In going to my lonely bed,” 
Edwards. 1650. Trio, “ Night’s lingering shades,” Spohr. Introduc- 
tion and variations, Violin, Master Isaac, De Beriot. Song, “ Soenes of 
my youth,” Miss Hillier, Benedict. Duet, “ Now Moonlight Gems,” 
Bolg Richards, Finale, “ Lorely,” Solos by Miss Spiller, Mendels- 

ne 
PART II. 


Andante and Rondo, in B minor, Pianoforte, Mr. H. W. Ibbotson, 
Mendelssohn. Scena, “Si lo sento, Miss Williams (Faust), Spohr. 
Part Song (MS.), “ Where are all the flowers ?” Bennett Gilbert. Recit. 
and Aria, “Ah qual giorno,” Miss Freeman, Rossini. Pedal Fugue, 
Messrs. O’Leary and Blakestone, S. Bach. Scena, “ Assisa al pie,” 
oe Murie, ‘Rossini. Finale, “Tue ver” (La Clemenza di Tito), 

‘ozart, 


There was promise in both the student-essays, although 
the ballad of Miss Hughes (nicely sung, by the way, by the 
composer) was hardly the kind of thing to introduce in a public 
concert devoted to such an object. We are not aware under 
what master Mr. Ings has prosecuted his studies. Miss Hughes 
is a pupil of Signor Crivelli for singing. Misses Sadler, Attfield, 
and oe (pupils of Signor Crivelli), each displayed a certain 
degree of talent ; but we must confess that three pieces conse- 
cutively from Anna Bolena were two too many—away from the 
stage, its legitimate place. 
iss Lyne (King’s scholar, and pupil of Mr. Cipriani Potter) 
merits the ay praise for her intelligent reading and spirited 
execution of Mr. Sterndale Bennett’s very fine and very diffi- 
cult Concerto for pianoforte and orchestra (No. 3). We might 
object to a little superfluous expression in the slow movement; 
but where there was so much of really good, weshallnot be hyper- 
critical. The madrigal of Edwards, “ In goingto my lonely bed,” is 
not the best specimen which might have been selected ofthe English 
rt-songs of two centuries ago: nor was it sung as well as could 
have been desired. It pleased the audience, however. The 
execution of Spohr’s beautiful trio, (from Azor and Zemira) 
left much to be desired. The slow movement was the best; 
but in the finale none of the three ladies—Misses Spiller (pupil of 
Signor Crivelli) Bignell (Signor Negri) and Freeman (Signor 
Crivelli)—was quite up to the mark. Such good must, however, 
seta wholesome example, and should be assiduously studied. 





* Students, 
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Master Isaac (pupil of Mr. B ve) ay be pronounced a 

phenomenon, and we are not at all surprised at the sensation he 
created. Although a mere child (and only two months a student 
in the Academy), he played De Beriot’s well known piece for 
the violin, like a master—with fine expression, neatness, and 
breadth of tone. There was nothing unhealthy in his style, and 
nothing in his execution that denoted the slightest inexperience. 
Master Isaacs was enthusiastically applauded, and well deserved 
the compliment. We shall expect great things of him. : 

The melodious ballad of Mr. Benedict (from The Gipsey’s 
Warning) was sung with feeling by Miss Hillier (pupil , of Mr. 
Cox); and the clever duet of Mr. Brinley Richards (Associate 
Honorary Member) was ga rendered by Miss Williams, 
(Signor Crivelli), and Mr. Walter Bolton (Mr. Cox). The 
magnificent and deeply imaginative finale from Mendelssohn's un- 
finished opera of Lorely was, on the whole, very creditably done. 
The soprano solo part is beyond the powers of Miss Spiller at 

resent, and the chorus and orchestra both left much to desire; 
but the lady must be praised for the zeal she demonstrated, and 
the general correctness of her singing, which was chiefly open to 
criticism for want of power. That however may come with 
time. 

Mr. Walter Ibbotson (pupil of Mr. Sterndale Bennett), played 
the Andante and Rondo Brillante of Mendelssohn with a great 
deal of spirit; but he took the last movement too quick for his 
capability of execution. His conception was correct; but as he 
has not yet anything like mastered the mechanism of the instru- 
ment, he was unable to realize his idea, and the result, more than 
once, wasascramble The grand —_ air from Faust is too 
heavy a task at this time, for Miss Williams, and the “ Ah qual 

iorno,” (from pee hay 8 = of Rossini’s most ornate and 
difficult songs, is equally beyond the reach of Miss Freeman. 
Both young ladies, however, have good voices, and areimproving. 
They should study such airs as these at home, as much as pos- 
sible, but not venture to sing them in public until they are 
further advanced in their art. The pedal-fugue of Sebastian 
Bach was capitally played by Messrs. O’Leary (pupil of Mr. 
Sterndale Bennett), and Blakestone (pupil of Mr. Howell), on 
the pianoforte and double-bass ; but as Bach never intended any 
of his organ pedal-fugues to be performed without a combination 
of instruments, and as the effect of the double-bass is decidedly 
bad, we could not participate in the absolute furore which it 
created among the audience. 


* Who shall decide when doctors disagree ?” 


Mr. Beniiett Gilbert’s part-song is well written and pretty 
and was better sung than the madrigal. Miss Mudie (pupil of 
Sig. Crivelli) showed feeling in the beautiful romance from 
Otello, and the harp obbligato was extremely well played’ by 
Miss Vinning, (King’s Fg and pupil of Mr. J. B. Chatterton). 
The solo parts in the splendid finale from Mozart's Clemenza were 
carefully sung by Misses White (pupil of Sig. Garcia), Hillier, 
Bignell, and Freeman; Messrs. Castellani and George Dolby 
(pupils of Sig. Crivelli); but the ensemble of the orchestra and 
chorus was not what every one had a right to expect in a com- 
position which has figured in the programmes of the Academy’s 
concerts for more than twenty years. 

Mr. Lucas conducted, and M. Sainton officiated as Some 
violin, The Hanover Square Rooms were well filled on the 





occasion, and the concert appeared to give general satisfaction. 
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AMATEUR MUSICAL SOCIETY. 


Te seventh concert was given in the Hanover Square Rooms 
on Monday evening, and was one of the best attended of the 
season. The programme, which we subjoin, was extremely well 
selected, the vocal part forming an agreeable and effective 
contrast to the instrumental, 

PART I. 
... Haydn. 
... A. Leslie. 
. Rossini. 


. Mendelssohn, 


porte. Letter Q. 

Song, “ The Fisherman,”.., 

Overture, “ Il ps ee es 

* Abschied’s Tafe 

Part Songs fi Abendstiinchen,” } 
PART II. 

Concert Overture, MS. No. 2 

“ Sie ist mein,” ... sg 

“O sage mein Herz.” ... Afendelssohn. 

Concerto Pianoforte, No. 2 in C. ... Mozart. 

¢ “ Frulingsnihen,” we CO. Kreulzer, 

(“Das Kirehlein,” ... . J. Becker, 

as pas ise we G, Fitzgerald. 

Conductor, Mr, G. A. Osborne. 

The concerto of Mozart claims our first attention, from the 
brilliant and highly artistic manner in which it wae performed 
by Mr. 8. W. Waley, whose reading was as classical as his 
execution was correct. Great credit is due to this distinguished 
amateur for having chosen a composition so beautiful, and at 
the same time so very rarely played. It was a mistake, how- 
ever, to place the concerto so late in the programme. It should 
have commenced the second part, since the strictest attention is 
required for a work so long and important. In future we hope 
that the proper place may be assigned to the solo performer, 
who is otherwise inevitably at a great disadvantage. 

The Deutsche Minner-Chor, under the direction of Herr Ernst 
Pauer, their instructor, again delighted the audience with their 
excellent performance of the music assigned to them, and were 
enthusiastically and deservedly applauded. Madame Pauer must 
also be honorably mentioned for her charming artistic singing. 
Though really an amateur, Madame Pauer may lay claim to be 
considered an artist, since her attainments are considerable. 
Her second song was loudly encored, in answer to which she in- 
troduced an air by Dessaur. Mr. Weiss made a marked effect in 
Mr. H. Leslie’s song of “ The Fisherman,” which exhibited both 
in the melody and the accompaniment the talent and musical 
feeling we have learned to expect from the composer of the 
oratorio of Jmmanuel. The three overtures were well played, 
and the concert was terminated by a dashing and extremely well 
instrumented march by Lord Gerald Fitz-Gerald. Mr. George 
Osborne conducted, with his accustomed ability. 

Tie next concert is to take place on June 26th, and by the 
programme we perceive that Mr. Aguilar s new symphony, and 
a new overture by Mr. Gollmick, are to be performed. The 
Amateur Society does its best for native composers, and if no 
other good resulted from its institution, that of familiarising the 
public with the idea that we have in England men who can 
write, not only with earnest intention, but with knowledge 
aud effect, should alone induce every lover of music to wish it 
success. 


.. A. Mellon, 


. EB. Pauer. 
German Song, { 


Part Songs 


March 








An OxtarvAt.—tThe old Belgian violoncellist, Platel, under 
whom Servais, Batta, and Demunck, formed their style and 
founded their subsequent reputation, was a strange mixture 


of nuiveté, carelessness, and whimsicality. During the time 
that he resided at Antwerp, the bailiffs came, one day, to 
seize his furniture. The artist happened to be playing the 
violonecllo at the moment of their visit. As soon as he 
heard their object. he received them very politely, and ushered 
them into his bedroom. They immediately set about taking 
an inventory of his goods. While they were doing so, 
Platel, taking only his violoncello with him, left the room, 
double-locked the door upon the bailiffs, and quietly walked 
away, without troubling himself in the least about what became 
of his furniture, 





THE MUSICAL UNION. 


Two concerts have taken place since our last, both of which 
were attended by fashionable and overflowing audiences. The 
first was on Tuesday afternoon, the 6th inst., when the following 
was the selection :— 

Quintet, in G. (No.2. Op. 33.) - - - 

Notturno, D flat. Pianoforte solo - . - 

Quintet, in C. (Op. 29.) - . : - - Beethoven. 

Fantasia (“ Moise”), Pianoforte - - - - Thaléerg. 

Executants :—Violins, MM. Molique and Ernst; Violas, MM, Hill 
and Goffrie ; Violoncello, M. Van Gelder; Pianoforte, Master Arthur 
Napoleon. 


The quintets are master-pieces of very opposite schools, and 
MM. Molique and Ernst, who led the first and second respec- 
tively, are masters in very opposite styles. Reader—start not; 
we are not going to make any comparison between the two great 
violinists, We leave that to Mr. Ella and his “Synopsis.” For 
our own parts, we are perfectly satisfied to hear such noble 
examples of chamber-music, mee executed as they were by 
MM. Ernst and Molique, or MM. Molique and Ernst (whichever 
you please), without asking ourselves the reason of our delight 
or attempting to “secure,” as Lord Byron says about Julia and 
Don Juan— 


“The sum of our (‘their’) sensations to a second.” 


We have already described Molique’s performance of Spohr's 
quintet as “incomparable” (when he played it last year); and 
we are anxious to say as much for Ernst, in that of Beethoven, 
which was equally incomparable in its way—a manifestation of 
true and original genius from one end to the other. The more 
we hear this admirable violinist, the more we feel inclined to 
repeat what we said of him ona former occasion—that he is 
“the most poetical of fiddlers.” The other parts in the quintets 
were most efficiently sustained by Messrs, Hill, Goffrie, and Van 
Gelder. 

About Master Arthur Napoleon, “the Portuguese prodigy”— 
as Mr. Ella, in a somewhat theatrical style, terms him in the 
programme—we regret that we cannot agree with the Director 
of the Musical Union, or the authorities he quotes. That this 
boy, who is said to be only ten years of age, hes reat natural 
talent, we have not the slightest doubt; but that the promise of 
his early youth bids fair to be nipped in the bud, if he be en- 
couraged in the course he is at present allowed to pursue, we 
feel equally convinced. Since we have had the opportunity of 
hearing Master Napoleon in public, he has invariably’ played 
music which is calculated to destroy the taste of an adult, much 
more that of a mere child. Moreover, he does not play this 
music correctly; he misses notes out of number, scrambles 
through whole passages, and leaves a feeling of incompleteness 
and incoherency on the ear of the educated listener. If Mr. 
Ella really feels the interest he professes in Master Napoleon, he 
would do wisely and generously to place him with a master like 
M. Hallé, for two years at least, before again permitting him to 
appear in public. M. Hallé, we have little doubt, would take an 
interest in the boy, give him the scales and Cramer’s studies to 
practise for a twelvemonth, and then set him down to one of the 
early sonatas of Mozart or Clementi. As matters stand, his 
attempts to execute such pieces as Thalberg’s Moise, etc., must 
be painful to those who acknowledge his promising qualities, 
and sincerely desire that he may become an ornament to his art, 
which can never be, unless he entirely changes his plan. If 
playing wrong notes constitutes a prodigy, then is the “Portu- 
guese Prodigy” of Mr. Ella the most prodigious of all prodigies, 

Seriously, when we read comparisons between Master Napoleon 
and the late Charles Filtsch—and, credat Judeus/ even Mozart 
himself—we are inclined to think that Mr. Ella is laughing 
at us in his sleeve. The learned director asserts that “the 
extensive repertoire of little Arthur—of classical, brilliant, and 
most difficult morceauvr—inclines us to believe, that in executive 
powers he is far the most wonderful child for his age that has 
appeared in our time.” And yet Felix Mendelssohn appeared 
“in our time,” who, at the age of Master Napoleon could pla 
most of Bach’s fugues and Beethoven’s sonatas os memory. We 


Spohr. 
Dohler. 
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shall be glad to know that the “ Portuguese prodigy” can do as 
much ; but, until we have the experience, judging from what we 
have been allowed to hear him play at the Musical Union, we 


ENGLISH GLEE AND MADRIGAL UNION. 
Tue first concert for the season of this praiseworthy society 


must take leave to doubt it. Out of his “extensive répertoire of | took place on Monday afternoon, at Willis’s Rooms, in presence 


‘classical’ morceaux,” how is it that Mr. Ella has not ventured 
to regale his subscribers with one. Let us recommend Dussek’s 
sonata, dedicated to Mrs. Chinnery, as a coup d’essat. 

We are sorry to find Mr. Ella, who has directed the Musi- 


cal Union with such judgment and success since its first institu- | 


tion, condescending to the “ prodigy” and “ miracle” system, in 
order to invest his programmes with an imaginary attraction. 
He stands in no need of such subterfuges. His concerts are in- 
teresting and instructive; he has educated his aristocratic pub- 
lic in the highest school of music, and deserves well of his art for 
that alone. He must be admonished, however, that many of such 
performances as that of Thalberg’s fantasia, by Master Arthur 
Napoleon, on the 6th, would be likely to undo all the good that 
has been effected during a series of years. If the chamber-com- 

sitions of Haydn, Mozart, Beethoven, Mendelssohn, and Spohr, 
mterpreted by artists of the first distinction, stand in need of 
such a stimulus, Mr. Ella had better leave them alone, and de- 
vote his programmes altogether to the modern-fantasia school, 
which we had hoped formed no part of the scheme of the 
Musical Union. The only excuse for such a piece of music as 
Thalberg’s Moise is the unerring perfection of its execution, 
wanting which, it is obtrusive and intolerable. At the same 
time, a clever boy, a genius perhaps—who knows ?—is sacrificed 
at the shrine of a false idol. Though what we have said is for 
the good of the child, as well as for that of the institution, we 
should not have said it, but for the lengthy and preposterous 
essay which appeared in the “ Synopsis” of the 13th, and which, 
while raising Master Napoleon to the skies, talks of the “sloth- 
fulness of intellect, the craven fears of self-committal, and the 
illogical references to former misjudgments, that exert their 
paralysing influence on the great majority even of the educated,” 
who have failed to perceive, with Mr. Ella, that there can be 
any reasonable comparison at the present time between “the 
Portuguese Prodigy ” and Mozart! 

The programme of the fifth concert, on Tuesday last, was as 
follows :— 


Quartet, in D . . - - : . - Mozart. 
Trio concertante, piano, violin, and violoncello, in E 

minor, Op. 119 - . - - - - Spohr. 
Quartet, in A, No. 5, Op. 18 - - . - Beethoven. 


Solos, pianoforte. 

Executants—lst violin, M. Ernst; 2nd violin, M. Goffrie; viola, 
Mr. Hill; violoncello, Signor Piatti; pianist, Herr Hallé. 

Mozart's ingenious and beautiful quartet was charmingly 
played by M. Ernst and his companions, and equally good was 
the young and fresh and charming work of Beethoven. A later 
quartet of the latter, however, would have made a stronger and 
more interesting contrast. M. Hallé’s performance of the 
difficult pianoferte part in Spohr's first trio was masterly and 
spirited. Spobr’s trios seem to be getting into vogue—a fact 
which should be consoling to our pianists, seeing how few avail- 
able compositions of this especial class they have at disposal. 
The audience liked it, too. M. Hallé gave some solos at the end 
of the concert—which, though a quiet one, was unexceptionable 
—with his accustomed success. 





Lortzinc.—Lortzing’s grave is marked by a simple stone, on 
which are engraved the date of his birth : 23rd October, 1803, 
that of his death, 21st January, 1851], and the following lines :— 

“Sein Lied war deutsch, und deutsch sein Leid, 
Sein Leben Kampf mit Noth und Neid: 
Das Leid flieht diesen Friedensort, 
Der Kampf ist aus—Sein Lied tint fort !” 
(‘His lays were German—German, his hard fate ; 
His life a struggle with grim want and hate— 
But here reigns peace—his struggle is now past, 
While deathless for all time his lays shall last !”’) 
Both the tomb-stone and inscription are the offering of Herr 
Philip Diiringer, régisseur of the Imperial Theatre, Vienna. 











of a select audience. The solo vocalists were Mrs. Enderssohn, 
Mrs. Lockey, Mr. Lockey, Mr. Hobbs, and Mr. H. Phillips, who 
were assisted by an efficient semi-chorus, composed as follows:— 
Sopranos—Miss Phillips, Mrs. Barnby, Miss Byers, and Mrs. 
Gouldsmith; Contraltos—Miss H. Phillips, Miss Cummings, 
Mrs. Beale, and Mrs. Grundy; Tenors—Messrs. M. Smith, 
Cummings, and Foster ; Basses—Messrs. H. Barnby, Beale, Frost, 
immons, and Day. 

The object of the Glee and Madrigal Union is to preserve 
from oblivion the masterpieces of our English school of vocal 
~ songs—madrigals, glees, rounds, and catches—which have 

een too much placed in the back-ground, to give place to the 
modern German school of part-songs, which, on the whole, as the 
performances of the Cologne Choral Union amply testified, is 
neither so vigorous, so learned, nor so varied. We approve of 
this object, and shall do our best to support it. The following 
was the programme of the first concert:— 


Part I.—Madrigal, “Flora now calleth forth each flower,” S. Smith; 
Glee, “Discord,” 8. Webbe; Glee, “Blest pair of sirens,” S. Smith; 
Glee, “The hunt is up,” J. L. Hatton; Glee, ‘Where art thou, beam of 
light?” Sir H. R, Bishop; Glee and Chorus, “ Hand in hand with fairy 
grace,” Dr. Cooke. 

Part II.—“All creatures now are merry minded,” Benet; Glee» 
“Upon the poplar bough,” Paxton; Glee, “ When winds breathe soft,” 
Webbe ; Catch, “ Would you know my Celia’s charms?” S. Webbe; 
Glee, “The midges’ dance,” W. Knyvett; Madrigal, “In the merry 
spring,” Ravenscroft. 

Between the parts, Mr. J. L. Hatton, who presided at the 
pianoforte, performed, in a musician-like manner, the air with 
variations from Handel’s Swites des Pieces in E major, familiarly 
known as the Harmonious Blacksmith. 

Among the madrigals, we were most charmed with J. Benet’s 
“All creatures now are merry minded,” which is as pretty and 
fanciful as it is ingenious—one of the best, in short, of the many 
that were written in honour of “Good Queen Bess,” under the 
romantic nickname of “Oriana.” Mr. J. L. Hatton’s glee, “The 
hunt is up ” (founded upon an incident in the diary of Sir Thomas 
More’s daughter,) is remarkably spirited and well written, and 
stoud its ground successfully against the works of the older 
writers. Onthe whole, among the glees, it divided the favour of 
the audience with Webbe’s beautiful “When winds breathe soft,” 
and the animated glee and chorus of Dr. Cooke. 

The execution, both of soloists and chorus, was irreproachable. 
There are to be three more concerts, with the interval of a week 
between each. 





Mote. Marte Cruve tt, the contralto, sister of Mdlle. Sophie 
Cruvelli, has arrived in town for the season. Proposals have, we 
understand, been made to her for the Royal Italian Opera, to which 
establishment she would be a valuable acquisition. She has a 
beautiful contralto voice, and is both a good musician and an 
artistic singer. 

ALzBoni.—We read, in an Italian paper, that this celebrated 
contralto has refused an engagement to go to Rio Janeiro for 
ten months, in spite of an offer of two hundred thousand franes 
(£8,000), all expenses paid for herself and three other persons, a 
clear benefit, and her salary to date from the time of her 
starting. 


M. Emie Prupents’ La Cuasse.—An introduction, containing 
one new effect, has been composed for this popular morceaux, by 
M. Prudent, and will be performed by the author at Mr. Jarrett’s 
benefit this evening, at Drury-Lane Theatre. Sixteen perfor- 
mers on the horn have been engaged to give effect to the orches- 
tral accompaniments. 

Sra. Giovanni Lanpi, the tenor, has signed an engagement for 
Venice for next spring. He then proceeds to Padua, and will sing at 
Genoa during the carnival of 1855. 

Sig. NaporronE Rossi has been re-engaged for three years at the 
Italian Opera, in Paris, 
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Mrs. Jonn Macrarren gave her last matinée of pianoforte 
and vocal music on Wednesday, at the New Beethoven Rooms, 
Queen Anne-strect. The instrumental talent was first-rate, 
comprising Herr Ernst (violin), Mr. Lazarus (clarinet), Mr. A. 
Nicholson (oboe), Mr. C. Harper (horn), Mr. W. H. Holmes and 
Mrs. John Macfarren (pianoforte). The vocalists were Miss 
Agnes Biiry, Miss Hughes, Mad. and Sig. F. Lablache, The 
programme was admirable, as, indeed, Mrs. John Macfarren’s 
programmes generally are. The capital pieces were Mendels- 
sohn’s Allegro Brillante in A, Op. 92 (posthumous works, No. 21), 
for two performers on the pianoforte ; Beethoven’s Sonata in E 
flat, Op. 12, No. 3, for pianoforte and violin ; and the same com- 
poser’s quintet in E flat, Op. 16, for pianoforte, clarinet, oboe, 
horn, and bassoon, Besides taking part in the above morceauz, 
Mrs. John Macfarren performed individually Dohler’s fantasia 
on Guillaume Tell, Chopin’s Nocturne in E flat, “Les Murmures 
de la Seine,” and Mayer’s Etude de Concert, “La Fontaine.” The 
fair pianist particularly distinguished herself in the sonata and 
quintet of Beethoven. In the rondo allegro molto of the former, 
her performance was brilliant and effective (by the way, how 
exquisitely beautiful Herr Ernst’s tone was in the adagio con 
molto expressione /) and the andante cantabile of the latter 
pleased immensely, the pianoforte telling with great effect, 
especially in a chromatic scale and shake towards the end of the 
movement. Mrs. John Macfarren executed the two pleasing 
bagatelles of Chopin and Mayer with the right feeling and _pre- 
cision. Mdlle. Agnes Biiry sang Mendelssohn’s “ Greeting ” and 
“Spring Song,” Mad. and Sig. F. Lablache sang the duet from 
Il Barbiere, “ Dunque io Son,” and Gnecco’s buffo duet, “O guar- 
date, che figura !” and Mad. F. Lablache introduced a new and 
pleasing ballad by Mr. G. A. Macfarren, entitled “ Effie.” Ernst 
played his beautiful “Elégie” in his finest and most pathetic 
manner. Mr. Walter Macfarren accompanied the vocal music 
with his accustomed talent. 


Miss Doitpy anp Mr. Linpsay Storer gave their annual 
morning concert, on Friday, the 9th instant, at the Hanover- 
square Rooms. The Orchestral Union, under the direction of 
Mr. Alfred Mellon, was engaged, and the concert, on the whole, 
was one of the most attractive of the season. The vocalists, 
besides Miss Dolby, were Madame Persiani, Miss Amy Dolby, 
and Signor Belletti. An apology was made for Mr. Sims Reeves, 
who was absent on account of indisposition. Herr Ernst played 
twice on the violin. The Orchestral Union, under the direction 
of Mr. Alfred Mellon, executed Mendelssohn’s overture to 
Melusine, Auber’s Zanetta, and Weber’s Preciosa—all three to 
perfection. Mr. Lindsay Sloper performed Sterndale Bennett’s 
splendid Concerto, in F minor, No. 4, and Chopin’s very original 
Andante Spianato and Polonaise, with orchestral accompani- 
ments. The Concerto was played by Mr. Lindsay Sloper with 
that perfect neatness which is the characteristic of his style, and 
produced a sensible impression among the audience, which was 
principally ccmposed of ladies. Nevertheless, there was no lack 
of applause, the comparatively few gentlemen present making 
amends in their zeal and energy for want of numerical force. 
Chopin’s Polonaise, too, was admirably played, and loudly ap- 
plauded. Madame Persiani is still the queen of florid singers, 
as she abundantly proved on Friday evening. She sang the 
romance from Jtobert le Diable, “Vanne disse al figlio mio” 
(“ Va, dit-elle”)—which, by the way, is not florid at all; the 
aria, “ Prendi per me,” from L’Elisir d’ Amore; and took part in 
the popular quartet from Rigoletto, and the duet—with Miss Amy 
Dolby—“Sull’ aria,” from Le Nozze di Figaro. The romance 
from Robert was charmingly given, and the aria from LZ’ Hisir 
d@’ Amore was a display of execution, such as is rarely heard 
now-a-days on any stage or in any concert room. Miss Dolby 
sang the scena ed aria, “O memory, cease to grieve me,” from Mr. 
Benedict’s well known opera, The Brides of Venice—Mr. Benedict 
conducting the orchestra for the occasion; H. Leslie’s new 
ballad, “Oh ! let me sing to thee ;” the “Lady and the Night- 
ingale” of Mr. Lindsay Sloper ; and the contralto part in the 
quartet from Jtigoletto. Miss Dolby was in fine voice, and sang 
with equal facility and expression. Herr Ernst produced an im- 
meuse cfiect in his two pieces—the Allegro Pathétique of his 
own composition—one of the most difficult, and at the same 





time most interesting morceaux ever written for the violin—and 
his own fantasia on the Airs Hongrois. Signor Belletti, among 
other things, sang the grand air from Jessonda, “Di Militari 
Onori,” and Malatesta’s comic air from Don Pasquale. 

Mrs. Anperson’s Concert.—The annual concert of Mrs. 
Anderson, pianist to Her Majesty the Queen and the Royal 
Family, took place in the Hanover-square Rooms, instead of, as 
usual, at the Royal Italian Opera. The chief point of interest in 
the programme was the performance of the lady herself, who, 
owing to an accident, has not, for some considerable time, ap- 
peared in public, and did not come forward last season, even at 
her own concert. Mrs. Anderson, who for a great many years 
has held a highly respectable rank both as a public performer 
and a private instructor, was greeted with the utmost warmth 
on appearing in the orchestra, and her performance of the piano- 
forte part in Beethoven’s quintet in E flat, in which she was 
ably supported by MM. Barret, Williams, Baumann, and Puzzi, 
shewed that her accident had in no way injured her capabilities 
asa pianist. She was loudly applauded at the end. Another 
anda very admirable performance was that of Mrs. F. B, Jewson, 
who played Mendelssohn’s Kondo Brillante in B minor (begin- 
ning with the accompanied andante in the major) with the 
greatest intelligence and the most correct and fluent execution. 
Mrs. Jewson, though among the youngest, is already one of the 
most promising pianists of the day. A duo-concertante, by Thal- 
berg and De Beriot, was played with great Fw on the piano- 
forte and violin by Mr. W. G. Cusins and M. Sainton, who also 
played in admirable style his own vivacious Tarantella. A great 
variety of popular vocal morceaux were sung by Mesdames Clara 
Novello, Nissen Saloman, Agnes Biiry, Sedlatzek, Castellan, and 
Rudersdorff, Signors Gardoni and Belletti, Herren Pecz and 
Formes, Miss Louisa Pyne, and a Mr. Dawson. Signor Piatti 
also played a violoncello fantasia ofhisown. The band, selected 
from that of the Royal Italian Opera, performed the overture to 
Egmont, and the “ Wedding March” of Mendelssohn, under the 
direction of Mr. Costa. 

Mouixz. Anniz pg Lara, the young lady with the extraordinary 
voice, of whom we havo had occasion to speak more than once in this 
journal, gave her first Annual Concert at the Hanover Square Rooms, 
on Tuesday evening last. Judging from the list of fashionables present, 
and the crowded state of the rooms, Mdlle. Annie de Lara must be 
regarded in high quarters, and gifted with that most enviable, and diffi- 
cult to be obtained of all possessions, a large circle of friends. When 
we single out the names of Her Grace the Duchess of Argyle and Mr, 
AlfredTennyson from the catalogue of visitors, the reader will compre- 
hend the aristocratic and literary worth of the audience. Mdlle. Annic de 
Lara provided a goodly array of lady vocalists as co-efficients :—Mdlles, 
Rita Favanti, Cesarini, Messent, Brougham (sisters), Blanche Tudor, 
Eliza Valentine, and Mrs. Arthur Stone. The names of the gentlemen 
were not so sounding Messrs. Wrighton, Alfred Pierre, Allan Irving, 
Charles Cotton, Frank Bodda, M. Villot, and Sig. Onorati. The in- 
strumentalists were—Mdlle. St, Mare (pianoforte), Mr. F. Chatterton 
(harp), Mr. Viotti Collins (violin), Mr. G. Collins (violoncello), and 
Mr. Bertioli (concertina), There were four conductors—Signor Pillotti, 
Herr Meyer Lutz, Herr Wilhelm Ganz, and Mr. Maurice Davies. It 
was avery long concert, so long, that the audience began to disappear at 
the commencement of the second part, thereby losing Mdlle. Annie de 
Lara’s two best efforts, “La ci darem,” and “Gin a body.” Had tho 
concert been shorter, the “fashionables” might have been tempted to 
remain. In the first part, Mdlle Annie de Lara sang the grand scena 
from Der Freischiitz, “Softly sighs,” and joined the clever and promising 
Malle. Cesarini in a duet by Gabussi. Acknowledging Mdlle. Annie de 
Lara’s very original and peculiar vocal qualifications, we think it hardly 
right to pass comments on one so very young, and who has just entered 
on her career as a public singer. Excellence in singing was never yet 
attained by a mere child; and “ phenomenons” are confined to instru- 
mentalists. Let Miss Annie do Lara continue to study, and she may 
effect much with her voice, which is a rare one. She has youth and 
undoubted talent, and the field of success lies green before her. There 
were only three encores on Tuesday night, Mdlle. St. Mare, in Pru- 
dent’s fantasia for the pianoforte, ‘Le Réveil des Fées;” Mr. Viotti 
Collins, in a violin solo; and Mr. F. Bodda, in “ Largo al Factotum ;” 
but everything Mdile. de Lara sang was applauded. 

Opera AT THE SurREY.—M. Halévy’s grand opera, La Juive, 
is announced for performance next week at the Surrey theatre. 
Miss Sophie Lowe, Miss Rebecca Isaacs, Mr. Elliot Galer, and 
Mr, Henri Drayton, are the principal singers, 












































THE MUSICAL 





WORLD. 405 





sce | 





FOREIGN. 


Paris—(From our own Correspondent.)—Mdlle. Sophie 
Cruvelli has made her re-appearance, at the Grand Opera, as 
Julia, in La Vestale. She was warmly welcomed. La Juive is 
still in rehearsal for the début of Mdlle. Donati, a young French 
lady, with an Italian name. The persons connected with the 
theatre speak highly of her, but such reports are not always to 
be relied on, We are promised for next winter a new work by 
Sig. Verdi, who is now in the country, a few leagues from Paris, 
engaged in giving the finishing touch to his score. The new 
three-act comic opera, entitled La Miancée du Diable, the words 
by the indefatigable M. Scribe, and the music by M. Victor 
Massé, has been produced with success at the Opéra-Comique. 
The execution, although not first-rate, was, on the whole, satis- 
factory. Mdlle. Boulard acquitted herself creditably as Cathe- 
rine Bazu, and Mdlle. Lemercier made a seductive coquette, re- 
joicing in the name of Gilette. M. Ste. Foy was admirable in the 
part of the old miser Pistoia, while MM. Puget, Bussine, and 
Coudere obtained their share of applause as Andiol, Mateo, and 
the Marquis de Langeais. The music is rather noisy at times, 
and too full of reminiscences, but otherwise pleasing. 

The anniversary of Corncille’s birth was celebrated last week 
at the Théatre Frangais, on which occasion the celebrated 
author’s Horace was given. Cinna was to have been played, but 
the bill was afterwards changed. Mdlle. Rachel was magnifi- 
cent in the part of Camille, especially in the fourth act. After 
the tragedy, the great tragédienne recited M. 'T. de Banville’s 
ode, entitled Za Muse herotque, which contains some lines full of 
feeling. Thesame event was also celebrated at the Odéon, by a 
little scene in verse, called La Muse de Corneille, which was 
warmly applauded. It was played by M. Rey and Madame 
Fernand. A one-act piece in verse, Le dernier Crispin, from the 
pen of M. Charles Lafont, author of the well-known Chef-d’wuvre 
Inconnu, has been — with success. It was well acted by 
MM. Kime, Saint-Germain, Mdlles. Bérangére and Grangé.—The 
school of Spanish dancing is now flourishing at two theatres, the 
Gymnase and the Palais-Royal, being represented at the former 
by the Senora Perea Nena and the Senor Antonio Ruis, in a 
little comédie-vaudeville, by Don Jose Hernandez, entitled La 
Comédie au Chateau, and, at the latter, by the Senorita Vargas, 
in a vaudeville called Lspagnalos y Boyardinos, by MM. Labiche 
and Mare Michel. The management ofthe Variétés continues as 
fertile as ever in novelties, having just added a fresh one, Kn 
trois Visites, by M. Bourdois, to its répertoire, and announced 
another in the form of a continuation of La Question d’Orient, 
for Saturday last. The new theatre, Les Folies Concertantes, 
under the direction of M. Hervé, is doing pretty well. Three 
new pantomimes, Le Joujou Electrique, Les Rivaur Intrépides, 
and Pierrot au Chateau, have been favourably received. 

There is some talk of founding, at Bordeaux, a school of sing- 
ing and declamation, the plans for which have been sent in to the 
municipal council by M. Cuvreau. The Corps Législatif has 
passed the vote of supply destined for the Minzstére @ Etat, and 
comprising the swbventions for the theatres, the Conservatory, 
and other institutions connected with the fine arts. The total 
receipts of the theatres, balls, and other exhibitions, during the 
past month, amounted to 1,077,490 francs. The separate items 
were as follows :— 


Francs. 

Imperial Theatres, subventionnés . ° - 317,796 

Theatres of the second class - - - - 615,179 

Concerts, balls, spectacles, and cafés-concerts = 90,605 

Various other exhibitions - . . : : 53,910 

1,077,490 

The receipts for April amounted to + ~ » 1,182,383 
Making a difference between the months of April 

and May, of - - - 104,893 


In this diminution, the concerts, balls, etc., figure for 44,919 
francs, and the theatres enjoying a swbvention for 30,210 franes. 

M. Ducroquet’s new organ in the church of St. Eustache has 
been tried by several organists, among whom I may mention 
M. Lemmens, who came on purpose from Brussels, where he is 








organist to the King of the Belgians; M. Cavallo, organist at 
the church of St. Vincent-de-Paul; M. Bazile, and M, Franck. 

M. Meyerbeer has at last left Paris for Berlin. 

Rome.—On the 26th of May, the last act of Monti’s new 
opera seria, Bianca Derossi, was played at the Teatro Argentino. 
Judging from the success obtained at this trial, we have no 
doubt that the whole opera will soon be produced. The scene 
takes place in a subterraneous passage, amidst tombs and frag- 
ments of ruins, the stage is lighted up by a few lamps, pre- 
senting to the eye a spectacle both gloomy and monotonous. It 
is not easy to judge of the action of a piece on being thus sud- 
denly introduced to the climax without any reparation, nor 
can we give an opinion on the development of the characters. 
We are therefore obliged to judge of the pieces separately, and 
without any connecting link with the previous exposition, drop- 
ping the question of art altogether. This act begins with a chorus 
of men, a sort of funeral dirge, over the body of some defunct 
person, which went somewhat heavily owing to the time being 
taken too slowly. The chorus is followed by a prayer, sung by 
a woman in mourning weeds, the melody of which is plaintive 
and expressive. Madame de Giuli was warmly applauded, and 
the composer called for. Next follows a duet between the 
baritone and soprano, which was also well received, and in 
which Madame de Giuli and Cresci were encored; the opera 
terminates by a rondo, which brought the curtain down with 
great applause, the Maestro and singers being recalled. 

Ancona.—Three representations have fully established the 
success of Verdi’s new opera, Giovanna d’Arco, which is de- 
scribed as one of his best works. The prineipal parts were 
played by Emilia Scotta, Carlo Negrini, and Crivelli. Madame 
Scotta created a great sensation as the French heroine, both by 
her singing and acting. She was recalled unanimously after 
each piece, and in the cavatina was greeted with several rounds 
of applause. This lady is considered as one of the most pro- 
mising lyrical actresses of Italy and second only to Madame 
Frezzolini. We are delighted to hear it, but our doubts about 
this future star are cruelly put to the test when we read the 
following opinion on Sig. Negrini, who was heard, judged, and 
sentenced two seasons ago at Covent Garden: “ Negrini is the 
most perfect Carlo that can be imagined; he excited the wonder 
and delight of the audience by the fullness of his tone, the rich- 
ness of his voice, and still more by his ¢nimitable accent, his 
energy, and the — of his acting.” Hélas! if the Latin 
proverb, Ab uno disce omnes, be true, we must considerably 
abate from the superlatives bestowed on Madame Emilia Scotta. 
The decorations, scenery, and dresses in Verdi’s opera are 
magnificent. 

Vienna—(From our own Correspondent)—At the Imperial 
Opera House, Verdi’s 7 Masnadiert has been given with success, 
the principal parts by Mad. Medori, Herren Mirate, Debassini, 
Laura, and Pasi. This is my whole budget of news for the week. 
I question whether you will think it worth postage. 

Beriin.—(From our own Na a ge Késter has 
taken her leave in the character of Fidelio. In spite of the fine 
weather, the house was crowded, and the audience testified their 
approbation by frequently applauding and calling her on during 
the representation, and at its conclusion. Fraulein Trietsch 
played Marcelline, Herr Mantius, Florestan, and Herr Zschiesche, 
Rocco.—Mad. Hermann-Czillag made her second and last appear- 
ance as Fides in the Prophéte. She was much applauded, es- 
pecially in the cathedral scene, the duet with Bertha, and the 
trio in the last act. Friiulein Ney has appeared, for the first 
time in this city, as Norma, and fully justified the expectations 
of her talent which report had previously raised. The theatre 
was very well attended. 

Sr. Pererspurcu.—A new song has been adapted to the 
national melody of Alexis Lvoff, and is much sung at present by 
the people and soldiery, as expressing the feelings and duties of 
the Russians. The following is a prose translation of this work 
of genius :—“ Military Song—Only he is worthy to live who 
does not fear death. The orthodox Russian warrior attacks the 
foe without stopping to count them. Whether you are French- 
mew, Englishmen, or simple Turks, come on! Infidels, we chal- 
lenge you to combat. You are thirsting for the blood of the 
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Faithful. God will chastise you through our means. Protectors 
of the heathens, may everlasting shame and confusion light upon 
you.—For the Czar and Russia we are ready to die. For the 
Czar and Russia will we spit you upon our bayonets. Courage 
is born in us; we do not fear death in the fight. The brave are 
pleasing to God, and find their reward in Heaven.” 

Arx-LA-CHAPELLE.—Herr L’Arronge has completed his ope- 
ratic company for the theatres, in this town and Diisseldorf. 
The chorus consists of thirty-two persons. In July, Friulein 
Johanna Wagner will fulfil a short “starring” engagement, and 
be succeeded, in August, by Herr Theodore Formes. 

Errurt.—Soller’s Musikverein, under the direction of Herr J. 
Golde, effected wonders during the last winter season, and affords 
a convincing proof what may be done by proper attention to the 
orchestra and chorus, which constitute the quintessence of an 
association of this description. The works performed during 
the above-mentioned period were—Beethoven’s Sinfonia Pas- 
torale; Dr.Spohr’s Double Symphony (fortwo orchestras); Haydn’s 
Military Symphony; Franz Schubert’s overture to Rosamunde; 
Herr Wagner’s overture to Tannhiuser; Halévy’s overture to the 
Val d’Andorre; Handel’s oratorio of Joshua; Markull’s oratorio, 
Das Gediichtniss der Entschlafenden (new); 2 hymn and chorus 
by Mendelssohn, and some choruses from Tannhiuser. 

Hampurcu.—Mozart’s 7itus has been admirably given. Friu- 
lein Jenny Ney was excellent as Vitellia. This lady has been 
offered four hundred florins a-night for a short engagement at 
the Karnthnerthortheater, but has refused. She likewise played 
Fidelio, and took her leave of the public here as Valentine, in 
the Huguenots.— Friiulein Liebhart selected the character of Isa- 
bella, in Robert der Teufel, for her last appearance. She was 
greatly applauded.—Mad. Hermann-Czillag is shortly expected, 
and will open in the part of Fides. 

Srraspurc.—There has not been much doing in the way of 
music since the closing of the theatre, which is undergoing a 
complete renovation, both inside and out. The estimated 
expense is about 40,000 francs, and the time requisite for the 
repairs from four to five months, There is a very brilliant 
future both for music and the drama in this city. By the will 
of M. Apffel, conceived in the following terms: “T leave and 
bequeath to the city of Strasburg, as a free gift for the advance- 
ment of dramatic and musical art in that city, the whole of my 
fortune, under the name of the dotation Apfel, etc.,” the interest 
of above two millions of francs, which were to be allowed to 
accumulate for a period of eight years from the testator’s death, 
will shortly be applied to the purposes above-mentioned. 
Independently of this, a sum of 80,000 francs has been voted by 
the town-council, by whom, also, a special school for the mainte- 
nance and instruction of the members of the chorus has been 
founded. Among the celebrities who have visited this city 
during the last month or two, have been MM. Ernst, Vieux- 
temps, Johann Becker (from Mannheim), and Louis Lacombe, 
from Paris. 

RotrerDAM.—The committee of the grand Musical Festival, 
to be given by Die Gesellschaft der Befirderung der Tonkunst, 
the second week in July, have invited the following celebrities 
as honorary guests: Dr. Spohr (Cassel) ; Herr Schyder von 
Wartensee (Frankfort); Herren Schilling and Lindpaintner 
(Stuttgart); Herr Marschner (Hanover); Herr Hauptmann 
(Leipsic) ; M. Meyerbeer (Berlin) ; and Dr. Liszt (Weimar). 

CoLogNE.—We are happy to announce the safe return of the 
“Manner Gesang-Verein” to Cologne. At Kénigsdorf, the next 
station to Cologne, they were met by a large party of their 
friends, who had brought with them a cask of wine, and then 
and there, with Rhenish wine, they inaugurated Her Majesty’s 
handsome present. 

Napies.—Petrella’s opera, Elena di Tolosa, was produced on the 3rd 
inst., with Madame De Roissi, Pancani, and Giorgi Pacini. We were 
mistaken last week in announcing that the baritone would be Walter. 
We shall give further details of the success of the opera next week. 

Lerpsic.—A great number of “stars” have lately appeared here. 
Among them, Mad. Schrueiber-Kirchberger and Herr Staudigl are the 
_ = ra oe basso has already appeared as Ber- 
ram, Sarastro, and Caspar.—The pianist, Herr, y 
violinist, Herr Otto von Kéuigslow,. are here, eeieireer 


Mexico,—Madame Steffanone, Signors Salvi, Rovere, Marini, 
and Rosi, have been playing at the Teatro Oriente. The opera 
announced for their début was I Puritani, but it was altered, 
owing to the indisposition of the lady, and Don Pasquale substi- 
tuted. The business has not been great, on account of the 
rivality of the Zeutro Imperiale Sant’ Anna, at which Madame 
Sontag, who came out in the Sonnambula, is drawing crowded 
houses every night. 

Bresiav.—Herr Young, from the Stadttheater, Pesth, selected the part 
of Edgardo, in Lucia di Lammermoor, for his second appearance. He 
0 favourably received, and well supported by Friulein Geisthardt as 

ucia. 

Danziag.—The brothers Wiemawsky have been playing with their 
usual success, Fraulein Johanna Wagner has appeared in the operas 
of I Montecchi e Capuletti, Lucrezia Borgia, and Le Prophéte. 

Hanover.—Mad. Sophie Forster, in the most obliging manner, 
during Mad. Caradori’s recent visit, gave up the first part in Mozart’s 
Davidde Penitente to the last-mentioned lady, in consequence of the 
scarcity of principal singers, taking herself the second part. To make 
up for this, two airs of Handel were assigned to Mad. Forster, and in 
the oratorio of Israel she sang the first part. 

Pracur.—Herr Lukes, from Vienna, has been engaged as first 
tenor, and selected the part of the Duke, in Rigoletta, for his first 
appearance. 

Municu.—The terms on which Fraiilein Schwarzbach has been 
engaged, are 5000 florins annual salary, including her Spielhonorar 
(feux), and also the providing her own wardrobe. She is to be allowed 
six weeks’ holidays every year. 

Rovey,—A mass, by M. Kervoitte, has been performed at Rouen, 
M. Alexis Dupont singing the solos. 

Baste.—This season, the Gesangverein, under the direction of Herr 
Reiter, have performed Haydn’s Seasons in a satisfuctory manner. M 
Prudent, the pianist (now in London), also gave concerts here. 

Mopevna.—The summer season commenced on the 28th ult., with 
Mose in Egitto, interpreted by the Signore Teresa Brambilla, Marilta 
Armunde, and the Signori Galvani (tenor), Corsi (barytone), and 
Didot (basso profondo). The execution in general was good; the 
principal applause was for the duet between the tenor and the baritone, 
and the finale of the third act. ; 

Ferrara.—At the Teatro Comunale, the new opera La Gismonda 
of Antonio Mezzolani, (libretto by Dr. F. Barbi Cinti), has been repre- 
sented with Signora Salvini Donatelli, the tenor Stefani, and the basso 
Baraldi. This work did not obtain great * honours” for its compoeer, 
although he was warmly applauded and recalled. Verdi’s Trovatore 
will be the third opera of the season. 

SturTGart.—Fraulein Garrigues has appeared in Die Jiidi 
I Montecchi e Capuletti. . - = 

Brescia.—At the Teatro Grande, Roberto il Diavolo, has been 
represented, with Signora Gambardella (Alice), the tenor Ghizlanzoni 
(Roberto), and the busso profondo, Nerini (Beltrame). ‘The voice of 
the last-named artist is well adapted for this part, and he obtained 
enthusiastic applause, . 

CxrEemona.—The first new opera, La Donna Bianca d’Avenello, of 
the young Maestro Cesare Gallieri, pupil of the I. R. Conservatorio di 
Musica, Milano, has been produced here with great success. ‘This, his 
first operatic work, is full of great promise, and shows that he must 
have studied zealously and well. 


ORGANISTS’ SALARIES, 
To the Editor of the Musical World. 

Srr,—In perusing, as is my wont, the columns of your clever! 
edited journal, 1 was somewhat struck with the very ingenious though 
exaggerated statements of a correspondent siguing himself “W. C 
Dax,” on the subject of Organists’ salaries, ~ yg 

Now, although agreeing with Mr. Dale that organists, as a general rule 
are not underpaid in proportion to their work, I cannot allow that 
gentleman to assert that an organist in receipt of 50 guineas per 
annum is actually paid at the rate of £1200. Your correspondent e 
erred in calculating BY HouRS. He should have said that an organist 
works but one day in six (riot counting Sunday, as being a general 
holiday to the masses) and that a salary of 50 guineas per annum for 
one day’s work out of six is, in point of fact, equal to 300 guineas— 
no bad pay now-a-days fora young man in any situation or employ- 
_— a think this view of the case is nearer the truth than 

r. Dale’s. 








cel o oe servant and constant reader, 
, Throgmorton Stree ARCHIBALD Mozzis 
25 May, 1854, | women, 
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THE MUSIC AT THE OPENING OF THE CRYSTAL 
PALACE. 
To the Editor of the Musical World. 


Sir,—Is there a musician in England who could, if required, 
properly conduct the execution of the “ Hallelujah” Chorus, the 
Old Hundreth Psalm, and “ God save the Queen,” by an orchestra 
of a thousand performers, at the opening of the Crystal Palace ? 
If there be so talented an individual in this country, is it not a 
national shame and disgrace, that for this peculiarly national un- 
dertaking, a foreigner should be selected as musical conductor ? 

Is there any other nation in Europe that would adopt such a 
course under similar circumstances? No. Never would it have 
been imagined to hy se a foreigner—no matter what his quali- 
fications—to direct Lnglish performers, in Lnglish music, at the 
inauguration of a building so gloriously calculated in every re- 
spect to give the world a large idea of the power, wealth, 
science, and enterprise of Hnylishmen. How long will our 
countrymen be content to assert their superiority only in the 
workshops or in the tented-field, and yield the artistic supremacy 
to Germany, Italy, or France, according to the caprice of the 
hour 

When will our rich and influential countrymen, who have it 
in their power so often materially to advance the cause of 
English music and English musicians, be sufficiently patriotic to 
exclude foreigners from those posts of honour and emolument 
which it should be the pride and boast of Englishmen worthily 
to fill? 

Foreign nations will never respect our musical talents—will 
never believe in us at all as a musical people—if we quietly sub- 
mit to every act which insinuates our incapacity. The united 
musicians of our land ought to protest against this violation of 
their rights at the Crystal Palace. Surely, sir, it would be no 
very difficult task to convince the directors that there really are 
English musicians at hand who can conduct a performance of 
the National Anthem, and the Old Hundreth Psalm, without 
the aid of a foreigner. I enclose my card, and am, sir, 

Leeds, June 7th, 1854, An Eneiisa Musician. 


To the Editor of the Musical World. 

Srr—It appears to me, the manager of the Sacred Harmonic Society 
has bowled out the conductor and amateur singers of the New Philharmonic 
Society, in about the same way as the members of the London Sacred 
Harmonic Society were served on the opening of the Exhibition, in 1851, 
when the conductor, Mr. Surman, proposed to furnish the Chorus upon 
the conditions, that the professional members of the Society be paid for 
their services, and that the amateurs would assist. 

The peculiar circumstance, I believe, that induced the Royal Com- 
missioners to decline the services of the New Philharmonic Society, was 
that the manager of the Sacred Harmonic Society agreed to expend a 
certain sum, to be allowed to have the job; and a regular job it was, on 
the present occasion, to pay amateur choristers, from the provinces, 30s. 
and £2 each, asa Train Fare; when the services of professional choristers, 
residing in London, might have been obtained for rehearsal and per- 
formance, at 15s, each. 





I am, Sir, 


Yours respectfully, 
Tuesday, June 13th, 1854. A PRoressioNnaL CHORISTER, 


GILBERT NOT MENDELSSOHN. 
To the Editor of the Musical World. 

Srr—Will you have the kindness to correct an error in the last pub- 
lication of your journal, wherein you mention (speaking of a concert given 
by Mr. Alfred Gilbert), a four-part song as being the composition of Men- 
delssohn, when, in fact, it is from the pen of 
Sir, 

’ Your obliged servant, 

BENNETT GILBERT. 





13, Berners-street, Oxford-street. 








Tue Brotuers Hotmes.—These talented young violinists have 
received two most flattering testimonials from Dr. Spohr and 
Herr Lindpaintner, expressing a high opinion of their talents, 
and stating the great pleasure these two masters experienced at 
hearing them perform on several occasions during their recent 
stay in London, 





MR. CLEMENT WHITE. 


Tue friends of this highly respected artist will be pleased to 
learn that he is not idle in his new home, at Sydney, in South 
Australia, but that probably by this time he is giving a series 
of vocal entertainments in that city. In a Sydney journal, The 
Empire bearing date Monday, March 20, 1854, the following 
announcement is inserted, the perusal of which will be gratifying 
to those who desire to receive authentic information on the 


subject. 
“MECHANICS’ SCHOOL OF ARTS.. 

“On TUESDAY EVENING next, March 21st, at Eight o’clock, 

in the above Hall, 
R. CLEMENT WHITE, late of the Theatres Royal Drury 
Lane and Covent Garden, London, will give a VOCAL ENTER- 
TAINMENT, entitled Recollections of England, Scotland, and Ire- 
land; or, ‘ Home, Sweet Home.,’” 
“ PROGRAMME. 

“Part First.—Song, ‘Lord Donald,’ Clement White; Song, ‘The 
Bloom is on the Rye,’ Sir H. R. Bishop; Song, ‘Annie Laurie,’ 
Scotch ; Song, ‘Draw the Sword, Scotland,’ Scotch; Song, ‘ Kathleen 
O’More,’ Irish ; Song, ‘ Kitty Creagh,’ S. Lover. 

* Part Second—Songs for Australia.— Song, ‘The Australian Lover,’ 
Clement White; Song, ‘Down by the Yarra Yarra!’ Clement White; 
National Song, ‘ Australia!’ Clement White; Song, ‘Since the Weary 
Day’ (adapted by) Clement White; [Song, ‘Far, Far upon the Sea,’ 
(adapted by) Clement White. 

“Tickets (price Two Shillings; Reserved Seats, Three Shillings) 
together with Programmes, may be had of Messrs. H. Marsh and Co., 
W. J. Jolingon, Buist, Woolcott and Clarke; of Mr, White, 5, Crown- 
street, Woolloomoolo ; and of Mr. Mansfield, Secretary to the Insti- 
tution.” 

Wishing success to Mr. Clement White in his undertaking, we 
trust to be enabled shortly to offer our readers more particular 
details about his entertainments, and his general progress on the 
other side of the globe. 


WHITSUNTIDE AT AIX-LA-CHAPELLE. —THE 
NIEDER-RHEINISCHER MUSIK-FEST. 


(From a Correspondent.) 


We arrived at the birthplace of Charlemagne on Friday, 
June 2, in time to attend some of the rehearsals—the last four 
with full band and chorus being thrown open to the public at a 
small charge, a hint, we think, festival directors in England 
might profit by, as on each occasion the house was crammed. 

The Fest commenced on Sunday Evening with Jsrael in Egypt, 
preceded by Gluck’s overture to [phigenia in Aulis, which, being 
very Handelian in style, made a most suitable introduction to 
the oratorio. As far as concerned the band and chorus, which 
amounted to nearly 500 performers, we imagine, so perfect a 
ee of this most difficult masterpiece of the great master 

ad hitherto never been attained. Nearly three-fourths of the 
chorus were amateurs resident in Aix-la-Chapelle. Great credit 
is due to Herr C. von Turanyi, by whom, for the last siz months, 
they have been regularly drilled. Here’s a lesson for our 
“ Harmonic Societies.” 

When Jsrael has been properly rehearsed, but not till then, 
may we hope to have it as well performed in England. We were 
much pleased with the singing of Madame Findorff, of Crefeld. 
She gave the aria, “Thou shalt bring them in,” to perfection. 
Her style is pure, and her voice at times forcibly reminded us of 
Miss Dolby. Herren Pischek and Biissel gained an encore in 
the duet, “The Lord is a‘Man of War,” an event as rare in Ger- 
many, as it is absurdly common in England. 

The second concert commenced with Lindpaintner’s overture to 
Genueserin, and the finale to the first act of his Vampyr, both fine 
specimens of classical operatic writing. Then came Beethoven's 
Symphony in A major, No. 7, of which we can only say, if per- 
fection is to be found in human nature, we think we had it here, 
both in the music and its performance. The concert terminated 
with Cherubini’s overture to Anacreon, and Mozart’s Davidde 
Penitente. A further hearing of this last magnificent work quite 
confirmed the opinion given of it in a late number of the 
Musical World. In this and the Vampyr Madame Caradori sus- 
tained her part in her usual artistic manner, and fully realized 
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the expectations of the Aacheners, who had heard so much of 
her performances in London. ; 

Concert No. 3, after the overture to A Midsummer Night's 
Dream, Herr C. von Turanyi played Beethoven’s Pianoforte 
Concerto in E flat major, and showed, by his performaice, that 
he was quite justified in attempting so difficult a work. 

M. Vieuxtemps’ concerto in D minor proved a most agreeable 
treat. It is a very fine composition, consisting of an Jntroduzione, 
Andante Religioso, Scherzo, and Allegro Marziale. The move- 
ments are well worked out, and the whole admirably scored. It 
was played by the composer, as we — few others can play it ; 
and was quite sufficient to show that M. Vieuxtemps is a perfect 
master of his instrument, without introducing any of the mere 
fiddling, with which he afterwards favoured us in Paganini’s 
La Streghe. Madame Caradori pleased much in Beethoven’s 
“ Ah perfido,” and in an aria of Mercadante. Ditto Madame 
Findorff in an aria of ditto. We must not forget to make very 
honourable mention of Herr Pischek, who charmed us even 
more than when we heard him some years since in London. 
Herr Lindpaintner and M. Vieuxtemps received liberal ovations 
of Fest-Lieder, and bouquets from the ladies of the Choir. 
Besides the concerts we had numerous fashionable réwnions, and 
the Fest concluded with a grand ball, to which the performers in 
the concerts were invited. 


TO CORRESPONDENTS. 


THE CorRRESPONDENCE between Mr. SurMAN and Dr. WYLDE, on 
the subject of the music in the Crystal Palace in Hyde Park, on 
the last day of the Great Exhibition of 1851, has not sufficient 
interest at the present time to warrant us in inserting it. We 
have published the letter of “CHORISTER.” 

Sic. Canto Mrnasr’s “ Specification” will be noticed in our 
next, 

The Quartet Assocration, Herr Navumann’s New Oratorio, 
the Soctery oF Femate Musictans, and other entertainments, 
will be noticed next week. 
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THE opening of the new Crystal Palace at Sydenham, on 
Saturday the 10th inst., will never be forgotten by those who 
were lucky enough to be present. It is not in the province 
of a musical paper, however, to describe a ceremony which, 
though of the highest consequence to the whole world, had no 
exclusive reference to music and its professors. We leave 
that to the great journals, whose columns have been filled 
with records of the event, and essays upon its moral and 
political importance. Our business is with one especial de- 
partment, and we have a few observations to make upon the 
manner in which that was represented at the Crystal Palace. 

The whole management of the musical part of the ceremony 
was vested in the hands of the Sacred Harmonic Society, 
whose committee acted in strict obedience to Mr. Costa. How 
much was expected, how much-was promised, and how little 
was done, are now matters of history. The number of ex- 
ecutants was supposed to be something under 1700, vocalists 
and instrumentalists. Whether the “1700” were of the 
same musical substantiability as the “800” of Mr. Surman and 
the “700” of Mr. Costa, at Exeter hall, however, we shall not 
pretend to say. Suflice it they made an imposing and for- 
midable appearance in the orchestra erected for the occasion 
(by some eminent architect, “under the direction of Mr. 
Costa”), in the middle transept. Her Majesty sat on a dais, 








where she had a full-length view of the conductor, and was 
in a capital place to enjoy the effect of the music, and to be 
seen and admired by the privileged few who possessed the 
advantage of reserved places, the peculiar construction of 
which prevented the “40,000” outside from beholding either 
their Queen, or getting a glimpse at any part of the cere- 
mony. This was the “order of the day.” It was a solemn 
inauguration of a mighty epoch in the annals of the world, 
and was only witnessed by a few;—a great public ceremony 
which the great public were not allowed to see. If the 
“40,000” could only have had a peep at Mr. Costa, they 
would at least have had something to talk about. In the ranks 
of the chorus, Lablache, and a host from the Italian and 
German operas, occupied conspicuous places. No end 
of amateurs from the provinces who profess to be singers 
or players, and no end of amateurs both provincial and 
metropolitan who profess nothing of the kind, were stationed 
in the orchestra. Some of the directors of the Philharmonic 
Society (the old Philharmonic—Mr. Costa does not “ recog- 
nise” the new Philharmonic, any more than he “ recognises” 
the music of Sterndale Bennett) were among the chorus, 
for what purpose, and through what interest, we are unable 
to say. All we have to urge on this head is the somewhat 
important fact, that those amateurs who—no matter through 
what influence—took part, or presumed to take part, in the 
chorus, and those persons who were there without doing 
active service, entailed a loss of two guineas each on the com- 
pany of the Crystal Palace; since, but for the position 
accorded them among the vocalists and instrumentalists, 
they must have purchased season tickets, in order to be 
present on the grand occasion. How many such were 
“ privileged,” we leave to the committee of the Sacred 
Harmonic Society, who monopolised the job, to answer. 

After all that had been said and done, in anticipation, 
of what was the programme ultimately composed? Here 
it is:— 

“The National Anthem—solos by Mdme, Clara Novello. 
The 100th Psalm. 
The ‘ Hallelujah’ chorus, 
The National Anthem—solos by Mdme. Clara Novello.” 

That was all. And how were these pieces executed, which 
were considered so difficult that the committee of the Sacred 
Harmonic Society were compelled to engage an Italian 
conductor to direct them ? With one exception—the magni- 
ficent singing of Clara Novello, an Englishwoman, whose 
clear and powerful soprano resounded through the Palace, and 
filled it to the extremities with delicious sounds, which rever- 
berated again and again, until the ears of the “40,000” were 
so ravished, that they forgot they could see nothing, and 
every heart was bursting with loyalty and patriotism—with 
this one exception, it was wholly unworthy of the occasion. 
The Hundredth Psalm, as more than one informed us, who 
had assisted at both ceremonies, was better sung at the 
Dublin Exhibition, last year. The “ Hallelujah,” the sub- 
limest of all hymns of exultation and thanksgiving, was taken 
so slow, that in some parts it might very well have served 
for a dirge. Moreover, the new brass band of foreigners, 
conducted by Herr Schallehn, a foreigner, was seldom in 
time, and always out of tune with the choir; and the parts 
for all sorts of brass instruments, added to the score by 
some bold and uncompromising hand, helped rather to mystify 
than augment the effect of Handel’s tremendous pean, which, 
had an English musician been appointed conductor, would 
have been left alone in its glory. In one place, we thought, 
the brass band came in a bar too soon ; but, of course, that 
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must have been an error of apprehension, or a fault of hear- 
ing. Let it pass for as much and no more. 

Such was the effect of the “1,700” vocalists and instru- 
mentalists, organised by “the greatest musical society,” and 
marshalled by “the greatest musical conductor” throughout 
the length and width of Europe, with the object of illus- 
trating, by a musical performance on an unprecedented scale, 
one of the grandest and most auspicious events in the history 
of the world. The National Anthem was prodigious—simple, 
impressive, and sublime, as the National Anthem must 
be on every solemn occasion where the pulse of a nation 
beats in response to those words of loyalty, devotion, and 
love of country in the person of its highest representative, 
the Sovereign. But then, there was Clara Novello—that high 
and exquisite, that thrilling, piercing, long-sustained B 
flat, one note, itself a melody no lark or nightingale 
could match, is still ringing in our ear, “the trumpet 
of a prophecy” of peace and love and plenty to the world! 
—there was Clara Novello, with the throat of a bird, the 
voice of an angel, and the enthusiasm of a patriot. And 
then the “40,000” beyond the barriers, some with rough and 
honest, some with sweet and touching, others with as good 
and powerful and well intoned voices as any of the “1,700” 
set before Her Majesty, echoed and re-echoed the heart- 
moving strains, till “God save the Queen” was as the one 
usuversal cry of a mighty people, declaring its freedom, its 
honour, its greatness, its power, its large heart that yearns to 
the world, and its love for the gracious and illustrious lady 
whose mild and affectionate sway is at once its happiness 
and its appeal. 

The policemen themselves, against all admitted etiquette, 
took off their hats. It was too much for them. They are 
human, like the ministers and Mr. Costa; and they could 
not rest unmoved. But what means a great contemporary, 
who, describing this incident so worthy of remembrance, as- 
serts that it was an unconscious “compliment to Madame 
Novello and Mr. Costa?” Did Mr. Costa compose the 
National Anthem? Did Mr. Costa sing the National 
Anthem? 

We believe there is not one nation upon the earth except 
the English nation, that, at such a moment, would have been 
at a loss for a native musician to direct the performance of 
the National Anthem, the Hundredth Psalm, and the 
“ Hallelujah” chorus. It is deplorable to be made aware— 
by the joint decision of the Crystal Palace Company and the 
Committee of the Sacred Harmonic Society—of our gross 
deficiency in this respect, which made it absolutely imperative 
to engage an Italian. Where was Sir George Smart? Surely 
Sir George—pitying the destitute condition of his compatriots 
and fellow-musicians—would have consented to resume the 
bdton, which he wielded so long and so successfully at our 
festivals and other musical performances, on such a day, in 
such a presence, and for such anevent. We might then have 
had the “Hallelujah” in the proper time, without a new- 
fangled brass band, and without Herr Schallehn. 





Wuerr is the money to come from? Without money it 
isno use talking. Find your money, and begin. Money 
can lease, or buy, or build a theatre ; money can set it a-going ; 
money can keep it on its legs; in short, money can do 
anything. 

We are “a nation of shop-keepers.” The stigma is, un- 
happily, too well founded to excite anger. We are “a 
nation of shop-keepers,” and as “a nation of shop-keepers” 








we must look at the question of a National Opera. If we 
do not, we examine it with other eyes than our own, and 
the conclusion we arrive at helps us to nothing. This view 
of the matter, however, by no means induces despair. On 
the contrary, we are for continuing the agitation in every 
possible quarter, and by every possible means. If the 
government inclines in the end, so much the better, if not, 
so much the worse; but whether or not, it very little affects 
the real question. For our own parts we have no hope of 
any assistance or encouragement from the State, which 
persists in regarding all public amusements not as necessities 
of home policy, but as speculations of private individuals. 
The State does not consider itself in any manner concerned 
in the interests of private individuals. The State allowed 
the National Drama to die of exhaustion, without holding 
out a helping hand; and yet the national drama is repre- 
sented by Shakspere and a dazzling array of great names 
that have made our stage literature the richest and noblest 
in the world, The National Opera, unfortunately, is repre- 
sented with no such distinction. Purcell, Arne, and Bishop 
—these are our traditions; and, as far as the stage is con- 
cerned, the present influence of their works is insignificant. 
What right, therefore, have we to ask the State to do for the 
National Opera what the State neglected to do for the 
national drama!—for Purcell, Arne, and Bishop, what was 
not done for Shakspere, Congreve, and Sheridan? 

Agitate, agitate, agitate! Talk continually, and every- 
where. Endeavour to prove that a National Opera is a 
public want, that the speculation would pay, and amidst “a 
nation of shop-keepers” it is odd if some responsible persons 
do not come forward with money, and plenty of it. We 
must confess, after reading attentively the correspondence 
with which we have been lately deluged, and especially a 
letter signed “Lover of Music,” which is too long to 
publish, that we cannot see what the arguments have to 
do with the subject. It seems to us of little consequence, 
at this step of the discussion, how many fiddlers and how 
many singers are to constitute the troop. Get your theatre— 
or rather, catch your speculators, and then discuss such 
matters in detail. At present they are impertinent to the 
question. We must also enter a protest against the idea of 
some of our correspondents, that the National Opera, when it 
comes into existence, is to be a theatre for the essays of begin- 
ners. This would be a sad mistake. The public of London are 
too knowing to pay for a series of experiments. We do not 
mean that no first works should be tried; but we cannot 
possibly agree that every young composer who has a manu- 
script opera in his portfolio should consider himself aggrieved 
if it be not forthwith accepted by our National Opera. Our 
National Opera would soon be bankrupt, if such a policy 
were adopted. No; all success depends upon the fortune of 
war. The notion of an individual having any positive claim 
upon a theatre, beyond that derived from a well-earned 
reputation, is preposterous. Reputations are obtained in all 
sorts of manners, Everyone has his throw, and for him who 
is blessed by the stars the dice turn up a favourable number. 
If each composer who had a work completed were led to 
suppose that he possessed an absolute claim upon the 
National Opera, the direction would be saddled with at least 
a hundred in a season. 

Our idea of a National Opera is the same as the French 
idea, The Grand Opéra and the Opéra Comique—these are 
National Operas. They are national, because it is under- 
stood that the French language shall be the medium of 
interpretation, not that French composers and French exe- 
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cutants alone shall be engaged. The love of music has spread 
far too widely and rapidly to admit of any such narrow ground 
of action. In England the failure of the Society of British 
Musicians branded the system as a mistake, founded upon 
egotism and petty selfishness. Those who dread competition 
should keep indoors. This is the age of competition; com- 
petition stalks the streets, and the principle of free trade 
has been established irrevocably. A National English 
Opera, therefore, means an Opera with the English language 
as the medium of interpretation, for which original works 
shall be composed by the musicians of Europe, and executed 
by the artists of Europe, the best that can be secured, ac- 
cording to the means of the establishment. 

Our musicians have long been falling into the error of the 
protectionists. Their cry has been “Save us ; we are ruined 
by the foreigners.” To speak advisedly, this is all “fudge.” 
If the “native” have no better argument, he had better hold 
his tongue. Why should the native musician be protected 
any more‘than the native greengrocer? It is the public who 
should be protected against the inflictions of mediocrity. A 
nice thing, indeed, to have a National Opera from which 
Mendelssohn, had he lived, would have been excluded, on the 
grounds that he was a foreigner; or Malibran, for the same 
reason. There are very few Mendelssohns, and very few 
Malibrans; certainly none in Europe now, much less in 
England; and this isa strong reason why we should welcome 
them with avidity wherever we can find them. A National 
Opera should be an example, not a seminary; a point to 
look forward to as the goal, not a place for the unfledged 
to try their wings. The best artists and the best music 
should be heard there, while the young and inexperienced 
should go to listen and improve. We would not give a 
farthing for any other kind of national opera than one to 
which merit alone should be the passport of safe conduct. 
Imagine the London public, blasé and satiated, patronising a 
theatre in which the staple entertainment is to be a series of 
undigested works, performed by a company of mediocre 
artists, whose only badge of distinction is having been born 
in England! The notion is ridiculous—in 1854 especially. 
The Crystal Palace has towered over all such prejudice and 
bigotry. The Crystal Palace has fixed for ever and ever the 
principle of free trade—to oppose which now argues unman- 
liness or imbecility. 

English musicians—composers, singers, players—take a 
better and a wiser view of the question. Work hard, sup- 
port each other, speak the truth, abhor cliques, agitate, and 
something will turn up. If you imagine that the public 
will pay to see an opera because it is composed by a Briton, 
or to hear a singer because he was born in these realms, 
instead of because the opera is good, and the singer talented, 
you will be out in your reckoning. Such a speculation will 
never answer. Common sense, liberality, free trade, and 
the march of intellect are all against it. Compete with the 
foreigner in talent, and beat him if youcan. It is no use 
making faces, and saying “I am an Englishman.” The pub- 
lic, to be amused, does not care a straw for your nationality. 
Moreover, recollect that it is to the foreigner we owe the 
present advanced condition of our musical taste. Before 
Haydn, Mozart, Beethoven, Weber, Rossini, Auber, Spohr, 
and Mendelssohn were familiar to this country, the Siege of 
Belgrade, the Hawnted Tower, and the Cabinet, were boldly 
entitled operas, while now they would simply be announced 
as “plays interspersed with songs.” Owing so much to the 
foreigners, having learned so much from them, that we are 
now capable not ouly to understand, but to criticise, do not 





let us arraign them as enemies, do not let us kick down the 
ladder up which we have climbed, The fact of musical 
talent existing largely in England, none acquainted with the 
matter can deny. It is our duty to make the best of it, 
which can only be effected by labour, courage, and perseve- 
rance. The ery against the foreigner is simply calculated to 
raise an echo in derision. 








Vivier.—This eminent artist has already become the vogue 
in our fashionable and aristocratic circles, where his playing has 
produced the greatest effect. On Monday night, he performed 
at a brilliant réunion at the residence of Miss Wranghom, in 
Arlington-street. Mr. Benedict presided, and Mad. Bosio, 
Signors Gardoni and Ciabatta sang. M. Vivier introduced, 
among other things, a nocturne of his own composition, which 
was as much admired for its own intrinsic beauty as for the 
excellence of the playing. On Wednesday evening, at another 
grand sotrée, given by Mrs. Frere May, at her residence in 
Grosvenor-square, when Mr. Benedict again directed, and Mad. 
Viardot, Mad. Bosio, Signors Mario, Gardoni, Belletti, and 
Lablache appeared, besides a solo, M. Vivier played the obbligato 
horn accompaniment to his exquisite romance, “La Plainte,” 
which Mad. Viardot sang to perfection. Signor Mario, we 
understand, is also about to take “La Plainte” under his 
powerful protection—whereof the composer is not likely to 
complain. 








REVIEWS. 

“ Berisar1o’—Grand duet forthe pianoforte—by AporPH GoLiMIcK. 
“ Minerva”—Grand valse—Ditto, “ FaREWwELL’”—for the piano- 
forte—Ditto, “ Evrora”—Galop de Concert—Ditto. “CHanson 
A Borne” —Ditto.—Boosey and Sons. 


As a composer of light and elegant rausic for the drawing- 
room, the author of these pieces holds a distinguished ran 
among contemporary musicians, Herr Gollmick is a good 
pianist, and writes with a thorough knowledge of the instrument. 
He is never common-place, and even in his least ambitious 
efforts there is always an evident feeling of refinement, which 
shows itself in various ways, and while it often leads him into a 
graceful distribution of his ideas, prevents him from falling into 
the vulgar path, which so many composers of morceaux de salon 
find it hard, if not impossible to avoid. None of the pieces 
before us are difficult ; yet all of them are showy and effective, 
and while each has its individual character, each contains some 
pretty and striking thought, some novel passage, and some nice 
instance of harmony which betrays the musician of taste. 

“ Belisario” is a brilliant piece for four hands, consisting of a 
short introduction, a theme with three variations, and a vigorous 
march for coda. The second variation, in D flat, is particularly 
effective. Whether the two themes are from Donizetti’s Belisario 
we are unable to say, not being familiarly acquainted with that 
opera. Their origin is not indicated in the title of the duet. 
They are both good. 

“ Minerva” is a dashing and energetic waltz, in the key of E 
flat, also for two performers. The first subject is rhythmical and 
well adapted for dancing, although the piece is rather a danse de 
concert, like Weber's Invitation a la valse, than anything else. 
The second subject, in D flat, consists simply of a scale of three 
and four octaves, alternately, introduced with excellent effect. 
An episode, beginning in G flat, and modulating back to the 
original key, is graceful and pretty. 

The “Farewell” is a very pleasing andante, in the style of a 
song without words, with a short introduction and a brilliant 
coda. For connoisseurs, this morceau, which is in the key of E 
major, is likely to have more attractions than the others, 

“Europa” is an animated galop in E flat, with a florid and 
effective episode in the subdominant, easy to play and agreeable 
to listen to, 

So far as what is termed “character” is concerned, the 
“ Chanson a Boire” (also in E flat) has more chance of enlisting 
the popular ear, and acquiring general favour, than any of its 
companions, The seoonil motive, in A flat, is charming and well 
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developed. The whole is easy and fluent, and admirably suited 
to players of moderate capacity, who prefer something new and 
fresh to the eternal funtasias, and airs with variations, under 
which the shelves of music-publishers have been groaning for 
the last quarter of a century. ‘ 

Altogether we may compliment Herr Gollmick on these 
pieces, which, without any appearance of pretence, are graceful 
and pleasant—as good things of their kind, indeed, as need be 
sought for, 








ROYAL ITALIAN OPERA. 


On Saturday the Prophéte was repeated, The house was by 
no means crowded at the commencement, owing to the opening of 
the Crystal Palace ; but before the end of the first act the sub- 
scribers pretty well filled the boxes, so that there was an elegant, 
if not an “overflowing” audience. The performance suffered 
from the inability af Malle. Marai to sing, owing to a sudden and 
severe attack of cold. With the best intentions, she appeared in 
the first act, and endeavoured to join Mad. Viardot in the duet 
“* Della Mosa ;” but her voice was powerless, and she wisely re- 
frained from any further exertion, The scene preceding the 
coronation, in the third act, was omitted; and the last act was 
curtailed. of the duet and trio in the dungeon. Notwith- 
standing this serious drawback, however, the opera passed 
off with the greatest éc/at, and was received throughout with 
enthusiasm. 

Madame Viardot has certainly derived benefit from her long 
repose. Her voice is more even in tone, better in quality, and 
more at command than when she last appeared at Covent Garden, 
This was particularly evident in the extremely difficult bravura 
song, which Fides sings in the prison scene of the last act, which 
was given by Madame Viardot with a power and energy we have 
seldom heard her exceed, The andante, too, which precedes the 
bravura, when Fides laments the degradation of her son, was 
extremely earnest and pathetic. The whole performance of 
Madame Viardot, indeed, was in her best style, and produced a 
sensible effect upon the audience. 

Signor Tamberlik, on this occasion, surpassed himself in the 
character of the Prophet, and acted and sang so magnificently, 
that even the most exclusive admirers of Sig. Mario, his gifted 
predecessor in the part, must have felt perfectly satisfied. The 
fact is, that Sig. Tamberlik has, so to say, grown into the cha- 
racter of Jean of Leyden ; and it is now one of his most finished 
assumptions, The grand air and chorus, “Re del cielo,e de 
beati,” and the drinking song, “ Beviam, beviam,” were both 
delivered with uncommon force, and with an ease and compo- 
sure that enhanced their effect. The last, which, like “ Corriamo ” 
(“Suivez-moi”), in Guillaume Tell, invariably detains the whole 
audience to the end of the opera, was enthusiastically re- 
demanded. No exertion can tire Sig. Tamberlik, or enfeeble 
his voice, and he repeated the air with increased vigour and 
effect. 

On Monday—a subscription night, in place of September 5th— 
Lucresia Borgia was given for the second time, Grisi was quite as 
great as on the Friday previous, and Sig. Mario, though a little 
cautious at the commencement of the opera (no bad judge by the 
way), was more transcendent than ever inthe last scene, The 
acting both of Grisi and Mario in their absorbing situation could 
not have been excelled. Signor Ronconi was a worthy compeer 
of the “incomparable pair,” and made some new and striking 
points in Duke Alfonso, which is, on the whole, one of the 
subtlest, and most masterly performances of this great artist. 

On Tuesday, the Prophéte was repeated for the third time ; 


nounced—not Lucrezia Borgia, which was advertised instead— 
but the second and third acts of the Prophéte, followed by the last 
act of the Barbiere, with Signor Luchesi as Almaviva, were pre- 
sented. This time Grisi was ill, an event which happens so 
seldom that the audience submitted very gracefully to the change, 
This weather, so changeable, capricious, and seldom pleasant, is a 
thorough plague to foreigners, and especially to singers, who are 
as tender as chickens, and as shrinking as the sensitive plant. 











ROYAL OPERA, DRURY LANE. 

Mozart’s comic opera—or “ opera semi-seria,” as it is half- 
seriously termed in some of the printed scores—Die Entfiihrung 
aus dem Serail, or Belmonte und Constanze, as it was named wher 
first produced—or J/ Ratto dal Seraglio, alias Il Seraglio, alias 
Belmonte e Constanza, as it is variously denominated in the 
Italian—or, Der Serail, as it is entitled in the books of the 
theatre, upon what authority we cannot say—was produced on 
Wednesday evening, by the German company, at Drury Lane, 
with decided and well-merited success. Though seldom produced 
in England, Die Entfiihrung is frequently performed in Germany, 
where it is highly esteemed. In 1827, an English version, under 
the title of The Seraglio, was brought out at Covent Garden, 
under the direction of M. Kramer, with a translation of the 
book by Mr. Dimond. The music, however, and the piece, were 
so altered, and so many additions and retrenchments made, that 
the opera was no longer Mozart’s. The Seraglio was but coldly 
received by the public, and, after a few representations, laid 
aside. 

Die Entfiihrung aus dem Serail was composed at the request 
of Joseph II., Emperor of Austria, and was produced at Vienna, 
July 12th, 1782, two years after Jdomenco. The Emperor was 
desirous of establishing German opera on the same footing as 
Italian, which was then all the rage in Vienna ; and he hoped 
to accomplish his object with the assistance of Mozart, whose 
musical fame at the time was making itself known throughout 
Germany. Die Lntfiihrung is the first German Opera worthy 
of the name which has been handed down to us, the musical 
pieces which preceded it in the native tongue being merely 
comediettas, with music interspersed, something in the style of 
English ballad-operas. The drama on which the libretto of Die 
Entfiihrung was founded was itself one of these comediettas, 
with some airs and incidental music interspersed. Mozart 
gave the /ibretto—which was sent him by the Emperor—to Herr 
Stephani, a German dramatic and lyric poet, and the poet and 
musician together constructed upon it the present version of 
Die Entfiithrung aus dem Serail. 

The story has very little interest. Constanze (Mdme. Ruders- 
dorff), a young Spanish lady, on her voyage to Sicily to be 
married to Belmonte (Herr Pecz), is taken by an Algerine 
corsair, sold to a Turkish Pasha (Herr Hélzel), and conveyed 
to his seraglio, in company with her maid Blonde (Mdlle. Agnes 
Biiry), an English sowbrette, and Pedrillo (Herr Castelli), the 
servant of Belmonte. The Pasha becomes desperately in love 
with his new purchase, and would fain make her the queen of 
his harem. He woos her, however, with gallantry, in spite of 
Constanze’s declaration that her heart is unalterably devoted 
to another. At the commencement of the opera, Belmonte, 
who has discovered where Constanze is imprisoned, gains 
an interview with Pedrillo, his old servant. Having won the 
Pasha’s favour, on account of some little skill he possesses in 
gardening, Pedrillo enjoys a greater amount of liberty than 





and on Thursday, in place of the Huguenots which had been an- 
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mine to run off with Constanze and Blonde, and escape to Spain 
ina vessel which Belmonte has engaged, and which is lying off the 
coast in readiness to receive them. This plan, however, trans- 
pires through the instrumentality of Osmin (Herr Formes), a 
suspicious, overbearing, and impertinent old steward, in love 
with Blonde, who treats him with the greatest contempt. The 
Pasha, informed of their attempt to elude him, is at first highly 
exasperated, and threatens to have the lovers strangled. His 
generosity, nevertheless, finally overcomes his desire for revenge, 
and he gives the prisoners their freedom, to the great mortifica- 


tion of Osmin, who would have executed Belmonte and Pedrillo, | 


and retained Constanze and Blonde as inmates of the Seraglio. 

It is easy to understand the difficulty of making a good inte- 

resting opera out of such flimsy materials. Mozart did his 
best, however, to conceal the poverty of the groundwork 
by the richness and beauty of the superstructure; but he 
can hardly be said to have entirely succeeded, or we should not 
to this day see J/ Seraglio more neglected even than Cosi fan 
Tuiti. The music of 7 Seraglio is exquisite throughout, though 
not precisely of that ad captandum quality which strikes the 
uninitiated audience ata first hearing. Its beauties, therefore, 
are at first caviare to the multitude. The songs are in strong 
contrast to those of Figaro and Don Giovanni, being much more 
florid, elaborate, and lengthy. The airs given to Constanze 
resemble, in some respects, those of the Queen of Night in Die 
Zauberfléte, aud are nearly as exacting to the voice and written 
as high. A bravura song in Act II., “Martern aller Arte,” ranges 
up to D in alt, which the singer has to take several times in 
very difficult passages. The music of Blonde is more graceful 
and simple, and the heroine and the soubrette are opposed with 
that consummate skill for which Mozart is remarkable in his 
operas, where the individualization of character is always a 
prominent feature. One of the freshest and most charming 
songs in the opera is the air for Blonde, in A major, at the be- 
ginningof the second act, “Durch Zirtlichkeit und Schmeicheln,” 
which was charmingly sung by Mdlle. Agnes Biiry and loudly en- 
cored. The music, inshort, of Constanze, is heroic, and that of Blonde 
alternately tender and lively, as they should be ; and the two 
characters may be regarded as the forerunners of Donna Anna 
and Zerlina, in which the genius of Mozart, some years later, 
accomplished its greatest triumph. The music of Osmin is 
famous, graphic, humorous, and strongly coloured, with per- 
haps more of the vis comica than in that of any of the person- 
ages in Figaro—always excepting Antonio, the gardener, whose 
passages of triplets in the first finale are as irresistibly comic as 
anything in thedufostyle. A deliciously quaint song, old-fashioned 
and half plaintive, “ Wer ein Liebchen hat gefunden,” is one of 
the raziest bits in the opera, It was admirably sung by Herr 
Formes, and the first verse encored. The concerted pieces re 
constructed with the greatest ingenuity and dramatic power. 
The quartet, which constitutes the finale to Act IL, “ Ach, 
Belmonte! ach, mein Leben!” and the vigorous chorus in the 
first finale, “Singt dem grossen Bassa Lieder,” are instances 
among others. The finale to the third act contains one of the 
most heavenly melodies which even Mozart ever composed, and 
the frequency with which it is reiterated, with little or no 
modification, suggests that the composer himself must have been 
enamoured of it. 

The singers were all up to the mark, all perfect, and all excel- 
lent—each in his peculiar and individual style. The cast was 
altered a few days before the first performance, in consequence 
of the indisposition of Herr Reichardt. This was a serious loss 
to the musical effect, Herr Reichardt would have sung the 


music of Belmonte charmingly, and Herr Pecz, the new tenor, 
would have been better suited in that of Pedrillo, Making all 
necessary allowance, however, both Herr Pecz and Herr Cas- 
telli were entitled to praise, since both were careful, painstaking, 
and correct. 

The Osmin of Herr Formes was a masterpiece in its way. 
The last scene, nevertheless, was, we thought, a misconception, 
since Herr Formes made it comic instead of serious. Osmin 
really desires to have Belmonte and Pedrillo strangled; but 
Herr Formes makes him enjoy the punishment like Doctor 
Bartolo the apprehension of Count Almaviva, in the Barbiere, 
when “la forza” arrives, But for this, the performance of Herr 
Formes would have been irreproachable. His singing was in 
every respect admirable; and the drunken scene was inimitably 
acted, and keenly appreciated by the audience, who testified 
their delight by repeated shouts of laughter and applause. 

Mdlle, Agnes Biiry was perfect in the character of Blonde, 
A more winning and insinuating sowbrette could hardly be 
imagined. The singing of this clever lady was finished, artistic, 
and spirited, and Mozart’s music was done ample justice to when- 
ever she had a share in it. Mdlle. Agnes Biiry is a real artist, 
careful and conscientious, never exaggerated, and always welcome 
to the audience. Mad. Rudersdorff, who has the most difficult 
music in the opera to execute, sang with ability, but occasionally 
lessened the effect she would otherwise have produced by her 
slow and measured emphasis, and a style smacking too much of 
pre-calculation. Constanze, however, is incomparably the part 
most favourable to her talent in which she has yet appeared at 
Drury Lane. She was excellent in the quartet in the second act ; 
and in the duet with Belmonte, preceding the last finale, “ Welch 
Geschick, O Qual der Seele,” sang with great energy and feeling, 
Had the two bravura airs, in G minor, and C, taken half the 
time they would have been twice as effective. Herr Holzel, 
who had next to nothing to sing, as the Pasha, made up for that 
by the excellence of his acting. 

The scenery was appropriate and good, the dresses were costly, 
and the mise-en-scéne was unexceptionable. It is to be hoped 
that the opera will have a run, that Mozart’s fine music may 
have a chance of being made familiar to the public, too long 
accustomed to lighter and less worthy compositions. 





OPERA-COMIQUE—ST. JAMES’S THEATRE. 


THE second opera produced fur Mad. Marie Cabel was M. 
Louis Clapisson’s La Promise, which was first represented at 
the Théatre-Lyrique, Paris, last March, The opera met with a 
favourable reception on Monday night. It is a pleasing and 
unpretending composition; and is altogether a work of more 
merit than M. Adolph Adam’s Le Bijou Perdu. The original 
cast of La Promise was the same as now at the St. James’s. 
The libretto, by MM. de Leuven and ‘Brunswick, although rather 
extravagant in plot, has some good musical situations, and 
is smartly written. The story turns upon a young girl, Marie 
(Mad. Gabel who has promised her father on his death-bed to 
marry an old corsair. Marie loves another and a younger, 
and would fain get rid of her ancient, intended. This the latter 
gives her an opportunity of doing through his extreme jealousy ; 
and Marie, by a silly contrivance, leads him to believe she has 
compromised her good name, whereupon, to save her from 
exposure, the corsair resigns her to her lover. The above is a 
mere outline, but enough to show of what materials the book is 
constructed. 

Mad. Marie Cabel was the life and soul of the piece. Her 
acting was full of piquancy and nqaiveté, and her singing ex- 
pressive and charming, to say nothing of the marvels of florid 
vocalisation for which it was distinguished. . We were inclined to 
helieve that Mad, Cabel’s forte lay entirely in florid music, untilwe 
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heard her on Monday night in the romance, “Il était une 
fillette,” a plain and simple romance, yet plaintive and melodious, 
which she gave with so much taste and feeling, so much purity 
of voice, and in so delightfully unaffected a manner, as to make 
it irresistible. The romance was enthusiastically encored, and 
Mdme. Cabel repeated it with increased effect. In a drinking 
song, or brindisi, “ Allons, saisissez votre verre,” in the second 
act, Mdme. Cabel exhibited her talent in the florid style with 
extraordinary results, all her wonderful mastery of ornament and 
fioriture, being turned to good effect by the composer. This, too, 
produced a “furore,” and was unanimously encored. In other 
respects, Mdme. Cabel had less to sing, and less opportunities 
for vocal displays in Za Promise than in Le Bijou Perdu. La 
Promise, however, was far more successful than the other, because, 
without half so much pretence, it is the work of a more accom- 
plished musician, and, with less effort, it is much more agreeable 
and satisfactory. 

Mdme. ro for the most part, well supported. M. Junca, 
who played Giromon, the old corsair, has a good bass voice, 
and knows how to use it effectively. His method of singing has 
less than usual of the French school. He acted well, too; and 
rendered the jealous old corsair a bonhomme of the most agree- 
able—albeit of the roughest. M. Colson is an amusing farceur. 
He has no pretensions as a singer, but he is really a capital comic 
actor. The character of Theodore, which he supported, is that ofa 
pleasant mountebank—half fool, half knave,andall fat,or coxcomb 
—and tends much to enliven the piece. M. Colson enjoys a well- 
deserved reputation at the ThéAtre Lyrique, and is more original 
and vivacious—if not more pretentious—than many an actor 
boasting a higher position on the French stage. M. Pierre 
Laurent, as the sailor lover of Marie, was highly respectable, 
both as an actor and asinger. His na however, does 
not promise much in the Young Meadows line, and his voice is 
hardly soft and tender enough for a despairing lover. 

The artists worked well together, as French artists generally 
do, and the ensemble was excellent. Every morceau went 
smoothly, and there was hardly an error on the part of the 
singers from first to last. We wish we could say as much for 
the orchestra, which was well made up of “deputies” on the 
first night, all of whom were by no means so efficient as 
Mr. Lovell Phillips, who officiated in the absence of Mr. 
Hausmann. We are anxious to hear Madame Cabel in one of 
Auber’s operas. Je Domino Noir and La Siréne are both 
announced, but we fear, before we reach that haven, we shall 
have to wade through one or two more operas of M. Adolph 
Adam, whose works, for the most part, the management ought 
to know by this time, or should be taught to know, are not in 
consonance with English taste and feeling, which have a stronger 
bias towards Auber, Boieldieu, Herold, and even M. Thomas, 
who are all endowed more or less with an instinct for true 
melody, of which M. Adam has not a spark. When we hear one 
of Auber’s exquisite airs sung by Madame Cabel, we shall be 
better cabled to appreciate her captivating and quite original 
talent. 

M. Adolph Adam’s Le Roi des Halles, is announced for Monday 
night. 





Stevor Bazzin1, the violinist, gave a morning concert yesterday 
week in Willis’s Rooms. The vocal performers were Miss Pyne, 
Miss Louisa Pyne, Mad. Caradori, Mad. Amedei, Signors Gardoni, 
Bettini, Belletti, and Ciabatta, and M. Jules Lefort—the instru- 
mental, M. Charles Hallé, and Signor Piatti. Signor Bazzini, 
besides performing in Mendelssohn’s Trio in D minor, with M. 
Hallé and Signor Piatti, executed a fantasia on airs from Beatrice 
di Tenda; Marche Funebre of Chopin, for violin and piano; Caprice 
de bravoure et Quatuor des Puritains, for violin solo, of his own 
composition, and La Ronde des Lutins, also composed by himself. 
Sig. Bazzini’s style is eccentric, and his music singular, but his 
mechanical powers are prodigious. The oma pre, the Marche 
Funébre and the Caprice were brilliantly played, and immensel 
applauded. The pianoforte part in Mendelssohn’s trio was orf 
mirably rendered by M. Hallé. Among the singers, Sig. Gardoni 
distinguished himself most, by his expression and vocalisation, in 
the romance, “Pensier d’amore,” which was loudly encored. 





Miss Louisa Pyne was hardly in force, and Mad. Caradori was 
out of sorts. Indeed the influenza—which generally prevails in 
this country about midsummer—is no more sparing of vocalists 
than of any other class, Most of our singers have been more or 
less effected by this seasonable, or unseasonable ailment. M. 
Hallé performed Thalberg’s Lucia with his usual great command 
of the instrument; and Sig. Piatti played a violoncello solo as 
none but himself can play. Sig. Belletti sang the bolero, which 
he has made tolerably hacknied by this time, of Bergson; and 
Mad. Amedei a Canzone by Stradella. Various other morceaux 
were given, with the names of which it is unnecessary to trouble 
the reader. The room was not very full. The conductors were, 
Signor Schira, Herr Wilhelm Ganz, Sigismund Lehmeyer, and 
Sig. Li Calsi. 





DRAMATIC. 

Lyceum.—The reappearance of Madame Vestris, after an 
absence of many months, was a great event at the Lyceum 
theatre, and filled the house on Thursday night with a brilliant 
and fashionable audience. Madame Vestris had been prevented 
from performing by serious indisposition—so serious, indeed, 
that it was at one time feared she would never be able to resume 
her managerial duties, much less her duties as an actress. The 
loss of this highly talented artist to the establishment would 
have been incalculable. 

The piece in which Madame Vestris returned to the scene of 
her triumphs, was a translation of the French drama, La Joie 
fait Peur, which, some few weeks back, at the St. James’s 
Theatre, performed by the company from the Théatre Frangais, 
attracted all London, chiefly from the inimitable acting of 
Madame Allan and M. Regnier. The translation is almost 
literal, and bears the title of Sunshine Through the Clouds. 
Madame Vestris plays the part of Madame Allan; Miss F. 
Hughes that of Mademoiselle Luther ; Miss M. Oliver that of 
Mademoiselle Fix ; Mr. Frank Matthews that of M. Reguier. 
The two gentlemen who, on Thursday, supported the characters 
of the son and the friend, are not worth contrasting with their 
predecessors. 

Madame Vestris acted most admirably in the earlier scenes of 
the piece. Her grief was finely assumed, and her appearance 
betokened the long affliction which is supported by no hope. 
She moved about in a dull, listless manner, and her very voice 
seemed to sound like an echo from the grave. But she did not 
carry out the idea so well commenced. The moment she has 
reason to believe her son lives, when her mind is tortured by 
conflicting emotions, the power of the artist failed her, and the 
spectator in vain looked for that passion and display of feeling 
so absolutely necessary in the situation. The cause is plain— 
the part in the last scene of the drama is not in Madame 
Vestris’ line, and encroaches on the domain of tragedy. It is 
the first time, unless our memory betrays us, that we have seen 
this popular actress in any serious character; and, taking this 
into consideration, notwithstanding the objections above stated, 
we must pronounce the performance on Thursday night a genuine 
triumph. 

We have little to say of the other personages. Mr. Frank 
Matthews understood the character of the old major-domo after 
his own fashion, which was not at all after the fashion of M. 
Regnier. Nevertheless, the impersonation was not without its 
merits and its excellence ; and, at all events, it greatly amused 
and satisfied the audience, who laughed infinitely at the antics 
and extravagances of the old domestic. 

Miss F. Hughes displayed a fund of animal spirits in the 
art of the daughter, which led us to suppose she had taken a 
eaf from the or of Mademoiselle Luther. Miss M. Oliver, 
who is always pleasing in anything she undertakes, was ex- 
tremely earnest, sensible, and engaging in the small part of the 
son’s betrothed. 

The piece was entirely successful, and Madame Vestris, who 
was loudly called for at the end, appeared before the curtain, 
and was received in the most flattering manner by the whole 
audience. 

Srranp.—The first appearance of Miss Fitzpatrick since her return 
from America, has filled the theatre during the week to overflowing, 
The fair artist received a cordial welcome, Her performance of Con- 
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stance, in the Love Chase, displays the additional excellences resulting 
from two years’ experience since she left England. In the scene of the 
quarrel with her lover, in the fourth act, she has scarcely a superior, save 
in the inimitable original, Mrs. Nisbett. In the early scenes, her bursts 


of laughter would be more effective were they less frequent. At the 
fall of the curtain, the audience testified their satisfaction by a 
vociferous recall, when some bouquets were thrown on the stage. 
‘Ar. O'Farrell (an importation from Dublin), made a capital Wildrake 
and was much applauded, and Miss C. Wharton delivered the dialogue 
of Lydia in a graceful and pleasing manner. 





Surrey ZooLocicat GaRDENS.—Despite the tempestuous weather 
the gardens are filled every night. Among other popular vocalists, Miss 
Ransford has been engaged. Miss Ransford combines, with her other 
recommendations, those attractions to the public eye, which never fail to 
aid the claims of fair aspirants to popular favour. 


A PIANO-MORTAR. 
(From Le Meénéstrel.) 

Ar the moment when war was declared in the East, General 
Franz Liszt felt the necessity of exchanging his Erard for a piece 
of artillery. In consequence, a formidable engine of war from 
the arsenal of M. Alexandre, will shortly be forwarded from 
Paris to the celebrated pianist. 

This monster-machine was tried last week by M. Daussoigne- 
Méhul, in the Salle-Herz, in the presence of one or two judges 
experienced in such matters. 

The mouth of the engine displays three keyboards, one above 
the other ; the first emits the sound of one of Erard’s pianos ; 
the second that of an organ-melodium, and the third the deepest 
and most powerful notes of the regular church-organ. 

These component parts of the instrument, whether employed 
alone, or combined, produce a powerful effect. 

M. Daussoigne-Méhul executed a fantasia on motives from 
Der Freischiitz, an étude of Goria, and several other morceau, 
calculated to show off the capabilities of the Piano-Mortar, 
especially a tender motif-chumpétre, in which the sound of the 
musette blends with that of the bugle. 

Notwithstanding the pacific purposes to which M. Daussoigne- 
Méhul applied the warlike instrument, the audience were per- 
fectly satisfied. What will they say when this immense piece 
of artillery, with its heavy carriage and long range, is in the 
hands of General Franz Liszt? 

In a few days, the Piano-Mortar will have reached its destina- 
tion, The intentions of the celebrated Hungarian virtuoso are 
not yet known, but great uneasiness has already been excited in 
Sebastopol. 











MUSICAL ARRANGEMENTS FOR THE ENSUING WEEK. 

To-pay.—Herr Hildebrand-Romberg, Soirée Musicale, Willis’s Rooms, 
King-street, St. James’s. Half-past two o’clock.——Orchestral Union’s 
Concert, Hanover-square Rooms. Half-past Three o’clock. 

MonpaYy.—Philharmonic Society’s Concert, Hanover-square Rooms. 

Turspay.—Musical Union, Matinée Musicale, Willis’s Rooms, King- 
street, St. James’s. Quarter-past Three o’clock.——The Brothers Holmes’ 
Concert, Hanover-square Rooms. Eight o'clock. 

WepyespDaY. — Miss Arabella Goddard’s Grand Concert, Hanover- 
square Rooms. Eight o’clock. 

Tuurspay.—Sig. G. Regondi’s Concert, Hanover-square Rooms, 
Two o'clock. 

Fripay.—M. Jules Benedict's Grand Annual Concert, Royal Italian 
Opera, Covent Garden.——Mr, F, A. Bodda, Soirée Musicale, 2, Not- 
tingham Terrace.—— Mdlle, I. Christine, Soirée Musicale, Eaton- 
square, 

Saturpay.—Mdlle. Clauss, Matinée Musicale, Willis’s Rooms. Three 
o'clock, 


ADVERTISEMENTS, 


R. JOHN THOMAS has the honour of announcing 
that his MORNING CONCERT will take place at the Queen’s 
Concert Rooms, Hanover-square, on Tuesday, the 4th of July, to com- 
mence at Two o'clock. Mr. John Thomas will, upon this occasion, 
perform Parish Alvar’s last Grand Fantasia, as well as some of his own 
latest compositions, including a Duett for Two Harps, with Mr. J. Balsir 
Chattert:n. Full particulars will be shortly announced. 














ILLIS’S ROOMS.—Madlle. Ciauss has the honour to 
announce her GRAND CONCERT will take place at Willis’s 
Rooms, on Saturday, June 24, Malle. Clauss will perform Beethoven’s 
Solo Sonata in B flat, Op. 22; Handel’s Suite de Piéces, with , in E 
minor, a selection of pieces by Chopin, Weber, &c., and in Mendelssohn’s 
Quartet in B minor, Op. 3, with stringed instruments. She will be 
assisted by several distinguished vocalists and instrumentalists. For 
further particulars apply to Cramer, Beale, and Co.’s, 201, Regent Street, 


NDER THE PATRONAGE OF THE RIGHT 
HONOURABLE THE EARLS AND COUNTESS OF CLA- 
RENDON.—Miss Ellen Williams’ Concert will take place on Friday 
Evening, at the Beethoven Rooms, 27, Queen Anne-street. Vocalists— 
Mesdames Bockholtz Falconi, Taccani Tasca, Vestvali, Freeman, Birch, 
Eliza Birch, Williams, and Nissen Saloman; Messrs. Jules Le Fort, and 
Allan Irving. Instrumentalists: Messrs, Salaman, Paque, John Thomas, 
Deichman, Paggi, aud Regondi. Conductor, Mr. Lucas, ‘Tickets, 7s. 
and 10s. 6d. each, at the principal music-sellers. 


M USICAL UNION.—SIXTH MATINEE, Willis’s 

Rooms, June 20th, and Ernst’s last performance this season. 
Quartet, E minor, Op. 44, Mendelssohn, (by desire); Quartet, G minor, 
Pianoforte, &c., Mozart ; Quartet in C, No. 9, Op. 59. Beethoven. Solos, 
Pianoforte. Executants—Ernst, Goffrie, Hill, Piatti, and Mdlle, Clauss, 
On the Director’s Matinée, June 27th, extra seats will be provided, and all 
visitors’ tickets must be paid for at the door. Vieuxtemps, and other 
Eminent Artists, will perform. Single admission to be had of Cramer and 
Co., Regent-street ; Ollivier and Chappell, Bond-street. Doors open at 
three, J. Ella, Director. 


i LONDON ORCHESTRA wiil perform at SIGNOR 

REGONDI’S CONCERT, on Thursday, June 22,—Conductor, Mr. 
Frank Mori; Leader, Mr. Thirlwall. Principal Soloists, Messrs. Barret, 
Richardson, Lazarus, Baumann, Lovell Phillips, Rowland, Tol ue, 
Nadaud, Payton, Mann, Carrodus, Vogel, Godfrey, Hardy, Cioffi, Prospére, 
Chipp, and Zeiss; added to which are Messrs, Russell, Antoine, Guest, 
Standen, N. Mori, W. Thirlwall, Crozier, F. Godfrey, Gleadow, Anderson, 
&e. This celebrated Orchestra can now be engaged to perform at Con- 
certs during the London Season. For terms, address to Mr. A. Guest, 
Hon. See., 1, Kingston Russell-place, Oakley-square, Camden-town, or to 
Messrs. Cramer, Beale, and Co., 201, Regent-street. 


Mss ARABELLA GODDARD begs to announce that 
her ANNUAL GRAND EVENING CONCERT will take place 
at the Queen’s Concert Rooms, Hanover-square, on Wednesday, June 
21st, when she will perform Beethoven’s Concerto in G@ major, Men- 
delssohn’s Serenade, and a selection of solo pieces; assisted by the 
members of the Orchestral Union, who will perform Mozart's “ Jupiter ” 
Symphony, Sterndale Bennett’s Overture, “Die Waldenymphe,” and 
Aguilar’s Overture, “ Alpheus.” Vocalists—Miss Dolby and Mr. Sims 
Reeves. Conductor—Mr. Alfred Mellon. ‘Tickets, 7s.; reserved seats, 
half-a-guinea each; to be had of the principal music-sellers; and Miss 
Goddard, 47, Welbeck-street, where a plan of the room may be seen, 


DLLE. SIONA LEVY.—Willis’s Rooms, King-street, 

St. James’s.—Mr. Mitchell respectfully announces that Mdlle, 

Siona Levy, whose declamation of French Tragedy and Literature hag 
excited so much admiration throughout France, and very recently in 
Germany, is engaged for DEUX SEANCES LITTERAIRES et 
MUSICALES, which will take place at the above rooms, on Wednesday 
Evening, June 21, and Wednesday Morning, June 28. Herr Ernst 
Herr Blumenthal, and Herr Adolph Terschak (Professor of the Flute, 
from Vienna), will execute the instrumental performances. Single tickets 
(reserved), 10s. Gd.; family tickets (for three), 21s.; admission, 5s.; 
which may be obtained at Mr, Mitchell’s Royal Library, 33, Old Bond. 


street. 


ANOVER-SQUARE CONCERT ROOMS.— Signor 
GIULIO REGONDI begs to announce that his ORCHESTRAL 
CONCERT will take place at the Hanover-square Rooms, on Thursday, 
June 22, 1854, to commence at Two o’clock precisely. Vocalists — 
Mesdames Taccani Tasca, Ferrari, F, Lablache, and Miss Dolby ; Signori 
Marras, Ferrari, and F. Lablache. Pianofprte, Madame De Fauche 
Signori Li Calsi, and A. Montuoro; Harp, Herr Oberthur; Concertina, 
Signor Giulio Regondi; Accompanyist, Mr. Aguilar; Leader, Mr. 
Thirlwall ; Conductor, Mr. F. Mori. ‘Tickets, 10s. 6d. each; to be had 
of the principal music-sellers. Reserved seats, 15s. each; to be had only 
of Signor Giulio Regondi, 56, Albany-street, Regent’s-park ; and Messrs, 
Wheatstone, 20, Conduit-street, Regent-strect. 
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fie BROTHERS HOLMES will give an EVENING 

CONCERT, on Tuesday, June 20th, at the Hanover Square Rooms. 
Vocalists, Misses Messent, U. Barclay, Madlle. Mouat, the Misses Coles ; 
Mr. Perren, Signor Nappi. Instrumentalists, Mdlle. St. Marc, M. Silas, 
M. Vogel, Herr Romberg. Violin, The Brothers Holmes. Conductors, 
Herren Runmel, Gollmick, and Mr. Gilbert. Tickets, 5s. and 7s. ; 
Reserved, 10s. Gd.; to be had of The Brothers Holmes, 52, Frith-street, 
Soho, and the principal music-sellers. 


MADLLE LOUISE CHRISTINE has the honour to 

announce that her First Soirée Musicale will take place on Friday, 
June 23rd, at her residence, Eaton-square, under the immediate patronage 
of Her Grace the Duchess of Wellington, the Dowager Marchioness of 
Ely, the Marchioness of Camden, the Marchioness of Drogheda, the Lady 
Emmeline Stuart Wortley, the Lady Louisa Douglas Pennant, the 
Countess of Elgin and Kincardine, the Countess Dowager of Essex, 
the Countess of Dunraven, the Lady Cecilia Des Vaux, the Lady 
Mary Christopher, Lady Robert Grosvenor, Lady Wharnecliffe, Lady 
Wetherell Warneford, Lady Flower, Lady Gore Booth, Lady Dillon, 
Mrs. Dudley*Percival, Mrs, Arbuthnot Emerson, Mrs, Sampson Goldsmid, 
Mrs. L. Samson. Vocalists—Madlle. Norie, Miss Rebecca Isaacs, 
Madame F. Lablache, Madame Weiss; Mr. Allan Irving, Mr. Weiss, 
Signor F. Lablache, Grand Pianoforte, Miss Arabella Goddard; Harp, 
Madlle. Louise Christine; Clarionet, Mr. Lazarus. Conductor, Mr. Frank 
Mori. ‘Tickets, One Guinea; and the Programmes, which are now ready, 
to be obtained only at Andrews, Bond-street; Cramer and Beale, Regent- 
street ; and Jullien and Co., Regent-street. 


OCIETE NEERLANDAISE POUR L’ENCOURAGE. 
MENT DE L’?ART MUSICAL.—25me Anniversaire. GRAND 
FESTIVAL MUSICAL A ROTTERDAM, Jeudi le 13, Vendredi le 
14, et Samedi le 15 Juillet 1854, dans la Grande Salle au Nieuwewerk. 
Programme: JEUDI le 13 Juillet, ’7 heures du soir— Ouverture (Composé 
pour cette occasion) de W. Hutschenruyter, Membre de Mérite de la 
Société. (Sous la direction du Compositeur.) “Israél en Egypte,” 
Oratorio de G. F. Handel. VENpREDI le 14 Juillet, & 7 heures du soir— 
“Les Saisons,” Oratorio de J. Haydn. Samept Je 15 Juillet, 4 midi— 
“Le 145¢ Pseaume,” de Joh. J. H. Verhulst, Membre de Mérite de la 
Société. Grand Concert. (Dont le programme sera annoneé plus tard.) 
**La 9me Symphonie,” avec Choeurs, de L. Van Beethoven. Les Solos 
seront chantés par— Malle. Jenny Ney, premiére Chanteuse de la Cour 
et du Théitre de Dresde (Soprano); Madame S. Offermans Van Hove, 
de la Haye (Soprano); Mdlle, C. H. Dolby, de Londres (Contr’ Alto) ; 
Mr. G. Roger, de Académie Impériale de Musique 4 Paris (Ténor) ; 
Mr. J. B. Pischek, du Théitre Royal de Stuttgard (Baryton); Mr. 
Carl Formes, du Thédtre de Londres (Basso). Directeur—Mr. Joh. J. H. 
Verhulst. Les Chocurs en l’Orchestre formeront un ensemble d’environ 
900 Exécutans, Les Répétitions Générales auront lieu le Lundi 10, 
Mardi 11, et Mercredi 12 Juillet. Le festival sera terminé par un Grand 
Feu d’Artifice, le Samedi 15 Juillet, 4 10 heures du soir. Les détails des 
Répétitions et des Festivités, qui aurant lieu pendant la semaine, seront 
annoneés plus tard. Prix des Billets d’Entreé pour les 3 Concerts de 
Jeudi, Vendredi, et Samedi, £12.50. Les personnes qui voudront s’en 
procurer sont priées de s’Adresser par lettres affranchies au Magasin de 
Musique de Mr. W. C. de Vletter, 4 Rotterdam, et d’ajouter i leur 
demande le montant des Billets. Lr Comiré, 











MSS LASCELLES beg respectfully to inform her 
I Friends and Pupils, that she has removed to 28, York Buildings, 
New-road, Regent’s park. 


MXO0 CONCERTINA PLAYERS.—Signor Carlo Minasi 

begs to notify to his friends and the public generally that he has just 
patented his improvements in the manufacture of the above popular 
instrument, which will be found to give a volume of sound and freedom 
of touch hitherto unattained. Signor Minasi will be happy to show 
these instruments to any person who will favour him with a call at his 
residence, No. 16, Brecknock-place, Camden-road, where he gives lessons 
on the Concertina. Piano and Singing on moderate terms. 





JARMONIUMS. — Caution. — George Luff and Son, 

makers to Her Majesty of the only Real Harmonium, to prevent 

bs sale of inferior imitations, have reduced their prices, both for sale or 
aire, 

PIANOFORTES, with increased and more equalized power of tone, 
superior touch, and great durability, in every variety and price, for sale, 
hire, exchange, or exportation, George Luff and Son, 103, Great 
Russell-street, Bloomsbury. 





W RYALLS (Professor of Singing) Pianoforte 
© Repository, Hamilton-street, Birkenhead. Pianofortes on hire 


and taken in exchange. 


Hs ENGLISH GLEE AND MADRIGAL UNION.— 

Mrs. Enderssohn, Mrs. Lockey (late Miss M. Williams), Mr. Lockey, 
Mr. Hobbs, and Mr. H. Phillips. All communications relative to en- 
gagements in town or country, to be made to the Secretary, R. Carte, 
100, New Bond-street. 


VHE SAXOPHONE —Rupatt, Rose, Carre, and Co., 
100, New Bond-strect, sole agents in this country for M. Sax’s 
military instruments, in addition to a large stock of Sax Horns, Sax 
Trombas, Sax Trumpets, and Cornets, have just received a great variety 
of soprano, alto, tenor, and bass, of Sax’s new and beautiful-toned instru- 
ments, the Saxophone. ‘These new instruments (brass and played by 
a reed), possess a charm equal to the originality of their tone, and they 
carry to the highest degree of perfection, la voir expressive.” — Report 
of Jurors, Great Exhibition. 


| OMAN VIOLIN, VIOLONCELLO, HARP, AND 

GUITAR STRINGS. J. HART, of 14, Princes-street, Soho, begs to 
inform the Amateurs and Professors of the above Instruments, that, in 
consequence of the great demand he has had for his celebrated Roman 
Strings, he has made arrangements with his string-makers in Rome, to 
send a fresh consignment every two months, when he hopes for a con- 
tinuance of that liberal support he has so long enjoyed J. H. has the 
largest collection of Cremona and other Instruments in England, ranging 
in price from 1 guinea to 400 guineas. Instruments repaired in the best 
manner, and taken in exchange. Stewart's celebrated Violin-holder, and 
all articles appertaining to the above instruments. JOHN HART, 14, 
Princes-street, Soho. 


UTY OFF TEA.—On and after the 6th of April, 
all our prices will be again reduced 4d. per pound, as the following 
list will show :—Strong Black Tea, 2s. 8d., 2s 10d., 3s. Od., 3s. 2d., 3s. 4d., 
and 3s. 8d. Best Assam Pekoe Souchong Tea, of extraordinary quality 
and strength, 4s. Od.; Former Price, 4s. 4d. Strong Green Tea, 
2s. 8d., 3s. Od., 3s. 4d., 3s. 8d., 4s. Od., 4s. 4d., 48. 8d., and 5s. Od.; 
Good Coffee, 11d., 114d., and 1s. Prime Coffee, 1s. 1d, 1s. 2d, 
1s. 3d. Rich Mocha Coffee, 1s. 4d. Rare Choice Old Mocha, (20 years 
old) 1s. 6d. Teas, Coffees, and Spices sent carriage free to any Railway 
Station or Market Town in England, if to the value of 40s. and upwards, 
PHILLIPS and COMPANY, Tea and Colonial Merchants, 8, King 
William-street, City, London. A general Price-Current, sent post free, 
on application. Sugars are supplied at market prices. 


ADAME MORTIER DE FONTAINE and SIGNOR 

BOTTURA have the honour of announcing to their Pupils and 
Friends that their ANNUAL MORNING CONCERT will take place 
on Saturday, 24th June, 1854, at Half-past One o’clock precisely, at the 
Réunion des Arts, 76, Harley-street, Cavendish-square. Vocalists—Miss 
Louisa Pyne, Madame Mortier De Fontaine, and Madame Ferrari; 
Signor Gardoni, Signor Flavio, Signor Covas, Signor Belletti, Signor 
Burdini, Signor Bottura, and Signor Ferrari. Violin, Signor Bazzini; 
Flute, Signor Briccialdi; Violoncello, Mons. Paque; Pianoforte, Signor 
Arthur Napoleon. Accompanyists—Signor Pilotti and Herr Wilhelm 
Ganz. Single Ticket, 15s.; Double Tickets, One Guinea; may be had 
exclusively at Madame Mortier’s residence, 48, Great Marylebone-street, 
Cavendish-square. 


THE Successful Results of the last half century have 
proved beyond question that ROWLANDS’ MACASSAR OIL, 
possesses peculiarly nourishing powers in the growth, restoration, and 
improvement of the Human Hair, and is now universally acknowledged 
to be superior to all other preparations for the Hair. It prevents it from 
falling off or turning grey—strengthens weak hair—cleanses it from 
Scurt' and Dandriff—and makes it beautifully soft, curly, and glossy. Its 
operation in cases of baldness is peculiarly active; and in the growth of 
the Beard, Whiskers, Eyebrows, and Mustachios, it is unfailing in its 
stimulative operation, For Children it is especially recommended, as 
forming the basis of a beautiful head of hair. In dressing the hair nothing 
can equal its effect, rendering it so admirably soft that it will lie in any 
direction, and imparting a transcendent lustre. Price 3s. 6d. and 7s. 3 
Family Bottles (equal to four small), 10s. 6d.; and double that size, 21s. 
—Caution !—On the wrapper of each Bottle are the words, “ Rowland’s 
Macassar Oil,” in two lines.—Sold by A. Rowxanp and Sons, 20, 
Hatton-garden, London; and by Chemists and Perfumers, 
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FU RALL, ROSE, CARTE, and CO., 100, NEW BOND 
STREET, LONDON, have the honour of announcing that they 
have been appointed the Sole Agents in Great Britain for the Sale of the 
SAX-CORNETS, SAXOPHONES, SAX-HORNS, and all other Brass 
Military Instruments invented and manufactured by M. Adolphe Sax, to 
whom was awarded the only Council Medal of the Great Exhibition for 
Military Instruments in Brass, a list of which, with the prices, may be 
had on application, post free. It will be seen from this list, that M. Sax’s 
Instruments can now be supplied direct from his own Manufactory, 
at a price not higher than the numerous imitations of them. 


ATENT CONCERTINA,—WHEATSTONE & CO. 
find it necessary to state that the original PATENT for the INVEN- 
TION, as well as a subsequent one for improvements, was GRANTED 
only to them. ‘They, therefore, caution the public against those persons 
who assume to be patentees, and who only use this subterfuge to sell 
inferior Concertinas at twice their real value. All Concertinas manu- 
factured by the above firm bear their label, and may be had new (double 
action, with 48 keys,) from five guineas; or ditto, single action, three 
guineas. An extensive assortment for exportation.—20, Conduit-strect, 
Regent-street, London. 


EPAIRS of STRINGED, REED, and BRASS MUSI- 
CAL INSTRUMENTS. — Messrs. Boosey and Sons beg to 
announce to the musical profession and the public, that, to enable them 
to execute repairs in the best possible manner, they have recently engaged 
from Germany one of the most skilful European artisans to superintend 
this department, and who thoroughly understands the mechanism of 
Musical Instruments of every description and model. Parties, therefore, 
intrusting the most valuable instruments to Messrs. Boosey and Sons, 
may rely upon their being treated with a care and efficiency unequalled 
in London. Boosey and Sons, Musical Instrument Manufacturers, 28, 
Holles-street. 


ARION’S RESILIENT BODICE and CORSALETTO 
DI MEDICI. They combine firmness with elasticity, fit closely, 
fasten casily in front, retain the original symmetry of their adjustment, 
and are judiciously adapted to every varying condition of the female 
form. Ladies in health, convalescents, and invalids wear them, with 
equal satisfaction ; and, having ex»::ienced the comforts and advantages 
they ensure, will not return to the ordinary Stays and their attendant evils. 
PATENTED IN ENGLAND, FRANCE, AND AUSTRIA. Enlarged Prospectus, 
with Illustrations, (details of Prices from 14s.; children’s, 3s.), explicit 
Directions for Self-measurement, &e., on receipt of Two Stamps for 
Postage. All Country Orders sent (without extra charge) carriage paid 
or post free. Mesdames Marion and Maitland, Patentees and Sole 
Manufacturers, 54, Connaught-terrace, Hyde-park, London. 

“We think few who have seen it will be disposed to disagree with us 
when we assert that it is infinitely superior to anything of the kind yet 
introduced for the same purpose, and, in point of style and workmanship, 
it is alike unexceptionable.”—Editorial notice in Le Follet, the leading 
Journal of Fashion. 


EW SONG.—* AH! WHY SO SAD ?”—Poetry and 
Music by J. Thorne Harris, Published by Wessel and Co., 229, 
Regent-street. 


[HE BALTIC GALOP, by Albert Wagner, is now 
= ready, with a splendid Portrait of Sir C. NAPIER, by a Dis- 
tinguished Artist, price 2s. 6d. Boosey and Sons, 28, Holles-street. 


RA DIAVOLO.—A cheap edition for Pianoforte, com- 

plete and correct. Price 5s., paper cover, and 6s., green cloth, gilt. 

“La Fille du Regiment” is nearly ready, in the same form. Boosey and 
Sons, 28, Holles-street. 


UST PUBLISHED.—Signor Orsini’s Cabaletta, T’A MO, 

introduced by Madlle. Crespi, with great success, in the Opera of 
L’ Elisir @ Amore. Wood and Co., Edinburgh, Glasgow, and Aberdeen 3 
and Campbell, Ransford and Co., 53, New Bond-street, London. 


yUst PUBLISHED, price 1s. 6d, by post 2s, an 

Anthem, “By the Streams of Babylon” (Wrth afonydd Babilon), 
by William Owen Tremadoc. Originally composed on the Welsh version 
of the 137th Psalm. ‘he English words by the Rev. Richard Parry 
Ffestiniog. Organ or Pianoforte Accompaniment by Dr. 8. 8. Wesley. 


London: J, A, Novello, 69, Dean-street, Soho. May be had also from 
the author, 





























A DONNA E MOBILE—For Harp. By J. B. 
Chatterton. Price 3s. Boosey and Sons, 28, Holles-street. 


AURENT’S VILIKIN’S WALTZ, illustrated by 


Brandard, price 8s. Boosey and Sons, 28, Holles-street. 


LAUREN T'S LEONORA WALTZ, Illustrated, price 3s. 
Boosey and Sons, 28, Holles-street. 


AURENT’S BELLE FRANCAISE WALTZ, beauti- 
fully illustrated in colours, price 3s. Boosey and Sons, 28, Holles- 
strect. 


AURENT’S PARTANT POUR LA SYRIE QUAD- 
RILLE, Performed at Buckingham Palace. Price 3s. Boosey 
and Sons, 28, Holles-street. 


ERDI'S IL TROVATORE, price 21s. The complete 
Opera for Voice and Pianoforte, unabridged, Boosey and Sons, 28, 
Holles-street. 


ERDI’S RIGOLETTO.—French Edition, complete, for 
Voice and Pianoforte. Price 12s, Boosey and Sons, 28, Holles- 
street. 


EW HARP MUSIC.—*La Belle Nuit,” and “La 


Berceuse,” deux Morceaux Originatles, par Oberthiir. Price 3s. 
Boosey and Sons, 28, Holles-street. 























each. 


GUNGL'S PETERHOFF WALTZES, price 3s. 

Gungl’s Immortellen Waltzes, price 3s.  Gungl’s L’Orage 
Galop, price 2s. 6d. Gungl’s Veilcken and Geburtstag Polkas, price 
2s. each. Boosey and Sons, 28, Holles-strect. 


C* ANSON EROTIQUE, pour le Piano, par Jules, 

Egghard, Op. 19. ° Price 2s. LA HARPE EOLIENNE, Réve- 
rie pour la Piano, par W. Kriiger, Op. 25. Price 3s.—The manner in 
which these two pieces have introduced themselves and been received in 
musical circles has stamped them as the gems of theseason.—Ewer & Co., 
390, Oxford-street. 


AE PIER (Napier). An historical song, written, com- 
posed, and dedicated to Britain’s Brave Tars, by L. Lindley, 
Price 2s.—Ewer & Co., 390, Oxford-strect. 


SONG OF SPRING (Frihlingslied). Dedicated to, and 
sung by, Mdlle. Agnes Biiry, Composed by Carl Reinecke. 
Price 2s.—Ewer & Cv., 390, Oxford-street. 


\{ EYERBEER.—“L’Eroite pu Norp,” the new opera by 
Meyerbeer, now being performed at Paris with unprecedented suc- 
cess, and various arrangements of the same for the Pianoforte are ready. 
Cramer, Beale, and Co., 201, Regent-street, 
Also, MEYERBEER’S MARCHE DE FLAMBEAUX, Solo, 3s.; 
and the same, arranged as a Duet by Woolff, 5s, 


Cramer, Beale, and Co., 201, Regent Street, and 167, North Street, 
NEW WALTZ on 


Brighton. 

A NATIONAL MELODIES.— 

On Tuesday next, will be published, “THE STARS of the WEST 
WALTZES,” by Montagne, on Melodies of the Allied Nations, with a 
magnificent illustration in colours of two figures, representing the 
beauties of England and France, by J. Brandard. Price 4s. This 
Waltz commences with the popular melody of “ Home, Sweet Home,” 
which is followed by a number of English, Scotch, and French subjects. 
In order to give it immediate popularity, the band parts will be 
published simultaneously with the Pianoforte copy, price 5s. On the 
occasion of Her Majesty’s next State Ball, the “Stars of the West” will 
be performed, Boosey and Sons, 28, Holles-street, 
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